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Spring 2018 Program
Tapestry
Canticum novum

Ivo Antognini (b. 1963)

Ave verum corpus
Second Eve

William Byrd (ca. 1540-1623)
Ola Gjeilo (b. 1978)

Locus iste

Anton Bruckner (1824-1896)
Paul Mealor (b. 1975)

Gail Whitehouse, soprano

Draw On, Sweet Night
Sleep

John Wilbye (1574-1638)
Eric Whitacre (b. 1970)

How Can I Keep from Singing?

Robert Wadsworth Lowry (1826-1899)
arr. Maarten van Ryckevorsel
— PAUSE —

Cantate Domino canticum novum
The Coolin
Dieu! Qu'il la fait bon regarder!
Soneto de la Noche
Ubi caritas
Lux aeterna

Hentakan Jiwa

Claudio Monteverdi (1567-1643)
Samuel Barber (1910-1981)
Claude Debussy (1862-1918)
Morten Lauridsen (b. 1943)
Ola Gjeilo (b. 1978)
Edward Elgar (1857-1934)
arr. John Cameron
Ken Steven (b. 1993)

Paul Schmidt, tenor
Mark Kuprych, Larry Keyes, Erik Post, Cathie Ott, Lisa Raatikainen: special effects

Texts and Translations
Canticum novum

Cantate Domino canticum novum,
Cantate Domino omnis terra.
Cantate Domino, et benedicite nomini ejus:
Annuntiate de die in diem salutare ejus.

Sing to the Lord a new song,
Sing to the Lord all the earth.
Sing to the Lord, and bless his name:
Proclaim his salvation from day to day.
– Psalm 96:1-2

Ave verum corpus, natum de Maria Virgine,

vere passum,
immolatum in cruce pro homine:
Cujus latus perforatum, unda fluxit sanguine.
Esto nobis praegustatum
in mortis examine:
O dulcis, o pie, o Jesu Fili Mariae,
miserere mei. Amen.

Hail true body, born of the Virgin Mary,
who has as truly suffered,
sacrificed on the cross for mankind:
From whose pierced side flowed blood.
Be for us a foretaste
in the final judgment:
O sweet, O pious, O Jesus son of Mary,
have mercy on me. Amen.
– Liturgical hymn, variously attributed to Pope Innocent III
(ca. 1161-1216) or Pope Innocent IV (1195-1254)

Second Eve

Sancta Maria, Regina caeli,
dulcis et pia, o mater Dei.
Ora pro nobis peccatoribus,
ut cum electis te videamus.

Holy Mary, Queen of heaven,
gentle and holy, mother of God.
Pray for us sinners,
that with the chosen we may see you.

Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
et benedictus fructus ventris tui,
Jesu Christus. Amen.

Hail Mary, full of grace, the Lord is with thee.
Blessed art thou among women,
and blessed is the fruit of thy womb,
Jesus Christ. Amen.
– from the Roman Breviary [Liturgy of the Hours, 1568]
and Luke 1:28, 41

Locus iste a Deo factus est,

This place was made by God,

inaestimabile sacramentum, irreprehensibilis est. a priceless holy place, it is beyond reproof.
O flawless hallow, O seamless robe,
Lantern of stone, unbroken. Santuario.

– Gradual for the Mass commemorating the dedication of a church
Paul Mealor adds these English phrases and a single Italian word,
meaning Sanctuary, at the end of his setting.

Draw on, sweet night, best friend unto those cares
That do arise from painful melancholy;
My life so ill through want of comfort fares,
That unto thee I consecrate it wholly.
Sweet night, draw on; my griefs, when they be told
To shades and darkness, find some ease from paining;
And while thou all in silence dost enfold,
I then shall have best time for my complaining.
– Anonymous text, (16th century?)

Sleep
The evening hangs beneath the moon,
A silver thread on darkened dune.
With closing eyes and resting head
I know that sleep is coming soon.
Upon my pillow, safe in bed,
A thousand pictures fill my head.
I cannot sleep, my mind’s a-flight;
And yet my limbs seem made of lead.
If there are noises in the night,
A frightening shadow, flickering light,
Then I surrender unto sleep,
Where clouds of dream give second sight.
What dreams may come, both dark and deep,
Of flying wings and soaring leap
As I surrender unto sleep,
As I surrender unto sleep.
– © Charles Anthony Silvestri (b. 1965)

How can I keep from singing?
My life flows on in endless song above earth’s lamentation;
I hear the sweet though far-off hymn that hails a new creation.
Through all the tumult and the strife I hear that music ringing:
It finds an echo in my soul; How can I keep from singing?
What though my joys and comforts die? The Lord my Saviour liveth;
What though the darkness gather round? Songs in the night He giveth.
No storm can shake my inmost calm while to that refuge clinging;
Since Christ is Lord of heaven and earth, how can I keep from singing?
I lift mine eyes, the cloud grows thin; I see the blue above it;
And day by day this pathway smooths since first I learned to love it.
The peace of Christ makes fresh my heart, A fountain ever springing;
All things are mine since I am His. How can I keep from singing?
– attributed to various poets, including Anna Warner (1864)

Cantate Domino canticum novum

Cantate et benedicte nomini eius
Quia mirabilia fecit.
Cantate et exultate et psallite
In cythara et voce psalmi
Quia mirabilia fecit.

Sing to the Lord a new song
Sing and bless his name
For he has done marvelous things.
Sing and exult and praise
With harp and voice in songs
For he has done marvelous things.
– Psalm 98:1,5,6; Psalm 96:2

The Coolin
Come with me, under my coat—and we will drink our fill
Of the milk of the white goat, or wine if it be thy will.
And we will talk until talk is a trouble, too,
Out on the side of the hill; and nothing is left to do,
But an eye to look into an eye; and a hand in a hand to slip;
And a sigh to answer a sigh; and a lip to find out a lip!
What if the night be black! And the air on the mountain chill!
Where the goat lies down in her track, and all but the fern is still!
Stay with me under my coat! And we will drink our fill
Of the milk of the white goat out on the side of the hill!
– James Stephens (1882–1950)

Dieu! qu’il la fait bon regarder!

La gracieuse, bonne et belle;
Pour les grans biens que sont en elle
Chascun [chacun] est prest [prêt] de la louer.
Qui se pourroit [pourrait] d’elle lasser?
Tousjours [toujours] sa beauté renouvelle.
Dieu! qu’il la fait bon regarder,
La gracieuse, bonne et belle.

God! How good she is to look at!
She, graceful, good and beautiful;
For her excellent qualities
All are ready to praise.
Who could grow tired of her?
Her beauty is ever new.
God! How lovely she is,
She, graceful, good and beautiful!

Par de ça, ne de là, la mer
Ne scay [sais] dame, ne damoiselle
Qui soit en tous bien parfais telle.
C’est ung [un] songe que d’i [d'y] penser:
Dieu! qu’il la fait bon regarder!

For from here or from there, the sea
Nor I know lady or maiden
Who is in all things such perfection.
Thinking on her is but a dream:
God! How good she is to look at!
– Charles, Duc d’Orléans (1394-1465);
translation © Bard Suverkrop, IPA Source, LLC

Soneto de la Noche

Cuando yo muero quiero tus manos en mis ojos:
quiero la luz y el trigo de tus manos amadas
pasar una vez más sobre mí su frescura:
sentir la suavidad que cambió mi destino.

Sonnet of the Night
When I die, I want your hands upon my eyes:
I want the light and the wheat of your beloved hands
to pass their freshness over me one more time:
I want to feel the gentleness that changed my destiny.

Quiero que vivas mientras yo, dormido, te espero,
quiero que tus oídos sigan oyendo el viento,
que huelas el aroma del mar que amamos juntos
y que sigas pisando la arena que pisamos.

I want you to live while I wait for you, asleep,
I want your ears to still hear the wind,
I want you to smell the scent of the sea we both loved
and to continue walking on the sand we walked on.

Quiero que lo que amo siga vivo
y a ti te amé y canté sobre todas las cosas,
por eso sigue tú floreciendo, florida,

I want all that I love to keep on living,
and you whom I loved and sang above all things
to keep flowering into full bloom,

para que alcances todo lo que mi amor te ordena, so that you can touch all that my love provides you,
para que se pasee mi sombra por tu pelo,
so that my shadow may pass over your hair,
para que así conozcan la razón de mi canto.
so that all may know the reason for my song.
– Pablo Neruda (1904–1973)
translation Nicholas Lauridsen

Ubi caritas et amor, Deus ibi est,

Congregavit nos in unum Christi amor.
Exsultemus et in ipso jucundemur.
Timeamus et amemus Deum vivum.
Et ex corde diligamus nos sincero.

Where there is charity and love, God is there.
The love of Christ has gathered us together.
Let us rejoice and be glad in it.
Let us revere and love the living God.
And from a sincere heart let us love one another.
– Antiphon at the close of the commemoration of the Mandatum
(washing of the disciples’ feet) in the Mass for Maundy Thursday

Lux aeterna luceat eis, Domine:

cum sanctis tuis in aeternum:
quia pius es.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

May light eternal shine upon them, O Lord:
in the company of thy saints forever and ever;
for thou art merciful.
Rest eternal grant to them, O Lord,
And let perpetual light shine upon them.
– Communion Hymn for the Requiem Mass

Hentakan Jiwa

Beat of the Soul
stomp ~ slightly move a handkerchief ~ jump ~
walk while moving the body ~ move the hand
gracefully ~ drag the foot ~ a small run ~ run as if
to strike a foe, but suddenly stop ~ bow and
move the body ~ walk in a straight line

Hentak ~Jiwa ~ I dai da ih Lei

Stringing rhythm ~ Soul ~ Expression of the dancing
soul

Gentam ~ Sing-sing ~Tandak
Lenggang / Melenggang
Gemulai ~ Mengepat ~ Ci-cing ~ Sentak
Liuk-liuk / Meliuk-liuk ~
Titi batang /Meniti batang

– Transcription of moves in traditional Malay dance

Program Notes
This past year the Vermont Choral
Union celebrated its fiftieth anniversary! Now we open the next fifty years
with our 2018 spring concert. Our
program, Tapestry, intertwines songs
old and new, familiar and uncommon,
sacred and secular, sensitive and
surprising. With this performance we
continue the Choral Union's long
tradition of presenting a rich array of a
cappella classical music to enlighten
and engage our singers and our audiences.
We open with a "joyful, bright, and
jubilant work" in the words of Swiss
composer Ivo Antognini, who wrote
the piece for the Trinity College Choir,
Cambridge. A catchy tune on the
words "Cantate Domino" (meaning,
"Sing to the Lord") introduces the
piece, followed by seven repetitions of
the words "Canticum novum" ("a new
song") in a syncopated rhythm. These
patterns reappear throughout the
piece. Antognini notes his inspiration:
"the number seven signifies the gifts of
the Holy Spirit in Christianity: wisdom,
understanding, counsel, knowledge,
fortitude, piety, and fear of the Lord."
We offer two pieces with Latin texts
that honor Christ and the Virgin Mary.
From the Renaissance period, Ave
verum corpus by English composer
William Byrd mixes homophonic and
contrapuntal styles: its four voice parts

at times declaim the text simultaneously, while at other times sing words
and melodies in sequential imitation.
Although the English monarchy
banned the Roman Catholic Church
during Byrd's lifetime, he remained in
favor with Queen Elizabeth and wrote
both English and Latin anthems and
motets, alongside madrigals and
keyboard music.
Contemporary Norwegian-American
composer Ola Gjeilo sets two Marian
texts with a mix of styles in Second
Eve. He deploys lush eight-part
harmonies for "Sancta Maria" that
contrast with simpler four-part writing
for the "Ave Maria" verses. The final
section features the words to Ave Maria
with a chant-like melody sung by altos,
while other voices repeatedly declaim
"Amen."
Locus Iste is a traditional Latin text
for the dedication of a church. We sing
a setting for four-part choir by
Austrian composer and organist
Anton Bruckner, composed in 1869
for the dedication of a chapel in Linz.
After a homophonic opening with predominantly major chords, Bruckner
sets the text "irreprehensibilis est" ("it
is irreproachable") with descending
chromatic lines for tenors and altos
against an ascending soprano melody.
He then returns to the calm opening
melodies and harmonies to conclude
the motet.

Welsh composer Paul Mealor
created a new setting of Locus Iste in
2009. Mealor has written several dozen
a cappella and accompanied choral
works, including his arrangement of
Ubi caritas heard worldwide when sung
by the choirs of Westminster Abbey
and Her Majesty’s Chapel Royal at the
wedding ceremony of His Royal Highness Prince William and Catherine
Middleton and in 2011.
We return to the Renaissance for an
expressive madrigal, Draw On, Sweet
Night, by English composer John
Wilbye. One of his biographers calls
this piece not only Wilbye’s finest
single achievement, but perhaps the
greatest of all English madrigals.
Scored for six voices, the slow-moving
melodies echo from part to part with
subtle shifts from major to minor
tonality, as Wilbye portrays the coming
of night to ease life's pain and
melancholy.
Contemporary American composer
Eric Whitacre and poet Charles
Anthony Silvestri collaborated to
create Sleep, with shifting harmonies
and eight-part chords. The work
depicts a longing to be asleep and safe
in bed, despite myriad pictures in one's
mind, noises in the night, flickering
lights, and frightening shadows.
We close the first half of the program
with a new setting of How Can I Keep

from Singing? by VCU tenor Maarten
van Ryckevorsel and dedicated to Jeff
Rehbach upon his retirement as Music
Director of the Choral Union this
spring. With shifting meters and jazzinfluenced chords, the arrangement
quietly, expressively, and gently flows
from verse to verse. Maarten notes,
“This arrangement deliberately tries to
ignore the more popular or folk
versions of the song; rather it harks
back to the earlier nineteenth-century
hymn. Indeed, this new setting starts
hymn-like, although slower and with
rubato; it increases in complexity up to
the climax at ‘for I am His!’ before
answering the eponymous question
with an implied ‘Of course, I cannot
help but sing!’ ”
The second part of our program
opens with an early Baroque-era
setting of Cantate Domino canticum
novum by Claudio Monteverdi. Typical of his compositions from the opening decades of the seventeenth century, this work mixes major and minor
tonalities in quick succession as well
as shifting duple and triple meters. A
contrasting central section of the work
showcases five different pairings of
voices with rapid declamation of the
text "cantate et exultate" ("sing and exult"), against a remarkably long, twelve
note descending scale from a D above
middle C to a low F that tenors begin
and basses continue.

Our next set features three songs on
the theme of love and beauty. Together
they span a hundred-year period. In
the late 1930s American composer
Samuel Barber set The Coolin, a
poem that depicts a couple's romantic
time together on a hillside. James
Stephens describes his poem: "The
word coolin or cooleen refers to a little,
very special curl that used to grow
exactly in the middle of the back of the
neck of a girl… That term 'little curl' or
'cooleen' came to mean one's sweetheart." "I sought to represent that state
which is almost entirely a condition of
a dream, wherein the passion of love
has almost overreached itself, and is
sinking to a motionless languor."
Barber sets each phrase of the poem
with
contrasting
melodies
and
harmonies. He culminates the work
with a reprise of its opening tune.
At the end of the first decade of the
twentieth century, French composer
Claude Debussy set several songs by a
fifteenth-century poet, Charles, duke
of Orléans. We sing Debussy's light
and expressive arrangement of Dieu!
qu'il la fait bon regarder! ("God! How
wonderful she is to look at!"). With a
sense of impressionism, Debussy
paints shifting tonal colors from
phrase to phrase.
The American Choral Directors
Association commissioned contemporary composer Morten Lauridsen to
write a new work for its 2005 national
conference. The resulting piece,
Nocturnes, includes an a cappella

setting of Chilean poet Pablo Neruda's
poignant love poem Soneto de la
Noche (Sonnet of the Night). Lauridsen
treats the first two stanzas with slowly
moving melodies ("When I die, I want
your hands upon my eyes…; I want
you to live while I wait for you…"). In
contrast, he writes buoyant music for
the third stanza ("I want all that I love
to keep on living"), with slower and
passionate music for the fourth stanza
("…so that all may know the reason for
my song"). Repeated cries of "Cuando
yo muero" then appear, before we once
again hear the words of the opening
two verses as the piece draws to a
close.
We return to music of Ola Gjeilo
with his setting of the traditional Latin
text Ubi caritas et amor (Where
charity and love are, God is there).
Published just ten years ago, this
motet has quickly become one of the
most performed and recorded of all
Gjeilo's music.
We follow this with words from the
Requiem Mass, Lux Aeterna (Light
Eternal shine on them…grant eternal
rest), in a unique arrangement for
eight-part choir by John Cameron,
based upon Nimrod from Sir Edward
Elgar's 1899 work for orchestra, Variations on an Original Theme (Enigma
Variations). He dedicated each movement to a friend or relative: Nimrod was
for Elgar's friend August Jaeger
("Jaeger" in German means "hunter,"
while the Old Testament describes
Nimrod as a great hunter).

We close our program with the
Vermont premiere of a newly published
piece by Ken Steven, Indonesian
choral composer and conductor. Just
twenty-five years old, Steven has won
several composition and conducting
prizes in Indonesia, Malaya, Singapore
and Croatia. Steven states his music
fuses the exotic colors and elements of
Indonesian traditional music into
works using contemporary techniques

and harmonies. Hentakan Jiwa (The
Beat of the Soul) explores an array of
sounds using the human voice.
According to Steven, its words come
from terminology used for various
Malay traditional dance movements
while its music, inspired by an
Indonesian exotic Malay scale, depicts
a traditional dance translated into a
vibrant soundscape.
–Jeff Rehbach
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About the Vermont Choral Union
Professor of Music James G. Chapman founded the University of Vermont Choral Union in
1967 and led the choir until his retirement in 2004. Music educator and singer Gary Moreau
then led the Vermont Choral Union (now independent of the University) through 2010. Carol
Reichard, director of the Colchester Community Chorus, served as the choir’s guest conductor
in spring 2011. The Choral Union welcomed Jeff Rehbach as its music director in fall 2011.
In 1982, the Choral Union began to present its popular carol diners at Southwick Hall at
UVM. The Carol Dinners series, with its music, dancing, and dining, soon expanded to
Rutland and Stowe, and lasted for 22 years. The dinners inspired recordings—Music for a
Carol Dinner and Welcome Yule—still available for sale at VCU concerts. The Choral Union also
produced recordings featuring composers who lived and worked in Vermont during the years
1790-1810, including the works of Justin Morgan. The four Vermont Harmony recordings, with
companion music scores, culminated a decade of extensive research by Dr. Chapman. The
ensemble toured England and France in June 1995 commemorating the end of the World War
II. Under Chapman’s direction, the ensemble also performed with the Craftsbury Chamber
Players, the Vermont Symphony Orchestra, the Vermont Mozart Festival, and World Stage
Concerts at Alice Tully Hall in New York.
For the past seven years, the Choral Union has presented December holiday concerts in St.
Albans, and in downtown Burlington hosted by Cathedral Arts. The ensemble travels to offer
its spring programs in various locales across the state, including Saint Michael's College. The
Choral Union has participated in Vermont Sings for Peace, and in collaborative concerts with
the Bellows Free Academy Chorus, the Essex Children’s Choir, and the Middlebury College
Community Chorus. The group has premiered new works by Vermont composers Dennis
Báthory-Kitsz and Michael Close. The ensemble has received support from Vermont Public
Radio and grants from Vermont Arts Council/National Endowment for the Arts, the Vermont
Community Foundation to support outreach to seniors in the community, and Choral Arts
New England for the commissioning of a new choral suite by Christina Whitten Thomas for
VCU’s 50th anniversary in 2017.
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Vermont Choral Union members and alumni gather at Saint Michael’s College
before our Fiftieth Anniversary Concert, April 29, 2017

A Choral Union Time Line
1967. Professor James G. Chapman founds the University of Vermont Choral Union.
1970. Caroling throughout the UVM Medical Center, an annual tradition that still continues.
1972. Vermont Harmony score published: A Collection of Fuguing Tunes, Anthems, and Secular

Pieces by Vermont Composers of the Period 1790 to 1810, including the Complete
Works of Justin Morgan.
1973. Vermont Harmony 1 recording by Philo Records (its first commercial record).
1974.
1976.
1978.
1981.
1983.
1986.
1987.
1990.

1991.
1992.
1993.
1995.
2001.
2004.

2011.

2012.
2017.

2018.

Performances with the Vermont Mozart Festival, continuing through 1987.
Vermont Harmony 2 score and recording: music of Jeremiah Ingalls and Hezekiah Moors.
An Early New England Christmas recording.
Vermont Harmony 3 recording: music of Elisha West, Ebenezer Child, Eliakim.
Carol Dinners at Southwick Hall at UVM begin and then continue for 22 years,
at times in North Troy (1985-1987), Rutland (1988-1998), and Stowe (1995-1995).
Music for a Carol Dinner recording.
Vermont Harmony 3 score published.
Concert in Alice Tully Hall at Lincoln Center, New York (May 27).
Vermont Harmony 1 recording reissued.
Vermont Harmony 4 score published: music of Joel Harmon, Jr. and Uri K. Hill.
Revised editions of Vermont Harmony 1 and Vermont Harmony 2 published.
Vermont Harmony 4 recording.
Music for a Carol Dinner, volume 2.
James Chapman retires from active teaching at UVM.
Tour to England and France commemorating the 50th anniversary of the end of WWII.
Welcome Yule recording.
James Chapman retires from the Choral Union.
Gary Moreau named music director.
The University of Vermont Choral Union becomes The Vermont Choral Union.
Carol Reichard serves as interim director.
Jeff Rehbach named music director.
Annual Holiday concerts commence in St. Albans, and in
downtown Burlington sponsored by Cathedral Arts at Saint Paul’s Cathedral.
Annual Spring concerts commence at Saint Michael’s College and locations around the
state.
th
50 Anniversary concerts, with premiere of Songs of Gold, a choral suite by
Christina Whitten Thomas, commissioned by The Vermont Choral Union.
th
50 Anniversary Holiday concerts with special guest Heidi Soons, harp,
and members of the Champlain Consort.
Jeff Rehbach retires from the Choral Union following the spring concerts.
Lisa Jablow named music director.

Fall 2016 through Spring 2018 contributors
as of April 8, 2018
Sponsors
Benefactors
Patrons

Donors

Friends

Molly & Joe Comeau; Martha & Peter Haskell; Jolley Family;
McCormack Family in memory of Grace
Virginia Bessette; Elizabeth Bonney; Andrew Comeau;
Deborah & David Lackey; Sarah and Maarten van Ryckevorsel
Celia Asbell; Nancy & Richard Bell; Susan & Bruce Bevins;
Nancy & Tom Carlson; Liz & Phil Cooper; Vikki & Allan Day;
Kathy & William Dudley; Mark Kuprych; Therese A. Lawrence;
Marcia & Rob Liotard; Belva & Darrell Meulemans; Julia
Northrop; Charlotte Reed; Tana S. Scott; Barbara & James
Wanner; Amy & Steve Warner
Sandra Ashley; Ruth & Robert Cronin; Kathleen & Ralph Dodge;
Sarah Dopp; Lena Cannizzaro Goglia; Kate Kruesi; Dianne C.
Pierson; Chris & Bernie Pfenning; Constance J. Price; Sue & Tom
Raatikainen; Judith Rosenbaum; Barbara & Howard Seaver;
Margie Sisco; Linda & Wade Smith; Ellen Zeman & Paul Hale
Barbara Comeau; Peg & Dan Drawbaugh; Carolyn Green; Gary
Leach; Andrew Mack; Rita Mawn; Judith Perkins; Cherifa & Ken
Swearingen; Maureen Villemaire; Susan & Ed Wells

The Vermont Choral Union draws inspiration from more than ten centuries of
classical a cappella music. Sharing a passion for artistic achievement,
our singers explore timeless works of the past, along with today’s newest compositions.
We strive to delight our audiences with programs
that portray the rich and diverse history of choral singing.
As we look to our next 50 years,
your contribution encourages us to uphold our mission!
You may also contribute to the James G. Chapman Fund,
in memory of our founder and long-term director,
to support special projects and to ensure an ongoing financially sound Choral Union.
Please consider contributing to Choral Union. We value a gift in any amount!
Please make checks payable to The Vermont Choral Union and mail to
PO Box 5233
Essex Junction, VT 05453.
Kindly include your name & address so we may acknowledge your contribution.
As a not-for-profit 501(c)(3) organization,
donations are tax deductible to the full extent of the law.
Contributions may be matched by corporate donation programs.

VTChoralUnion.org

With thanks to:
Unitarian Church of Montpelier and Saint Michael's College
for hosting our performances
The Vermont Community Foundation
for support of our 2017-2018 concerts
St. James Episcopal Church, Charlotte Congregational Church,
Charlotte Public Library
for rehearsal and meeting space
Kathleen Messier for poster and program cover design,
social media promotion and website
Robert Drawbaugh for recording engineering and production
Sarah van Ryckevorsel for our logo
University of Vermont and Middlebury College Choral Libraries
Cathedral Square / SASH coordinators and staff
Linda Radtke, host of Vermont Public Radio's Choral Hour,
and all the VPR Classical staff
The dedicated members and alumni of the Choral Union,
its committees and Board of Directors
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