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About the Vermont Choral Union
Originally called the University of Vermont Choral Union, the ensemble was founded in 1967 by James
G. Chapman, Professor of Music at the University of Vermont, who directed the choir until his retirement
in 2004. Music educator and singer Gary Moreau then served as director through 2010. Carol Reichard,
director of the Colchester Community Chorus, served as the Choral Union's guest conductor in Spring
2011. The Vermont Choral Union welcomed Jeff Rehbach as its music director in Fall 2011.
In 1983, the Choral Union began to present its popular carol dinners at UVM. The Carol Dinners
series, with its music, dancing, and dining, soon expanded to Rutland and Stowe and lasted for 22 years.
The dinners inspired recordings—Music for a Carol Dinner and Welcome Yule—still available for sale at
VCU concerts. The Choral Union also produced recordings featuring composers who lived and worked in
Vermont during the years 1790-1810, including music by Justin Morgan. The four Vermont Harmony
recordings, with companion music scores, culminated a decade of extensive research by Dr. Chapman.
For the past five years, the Choral Union has presented December concerts in downtown Burlington,
hosted by Cathedral Arts, and in St. Albans. The ensemble travels to offer its spring programs in various
locales across the state and at Saint Michael's College. The Choral Union has participated in Vermont
Sings for Peace, and in collaborative concerts with the Bellows Free Academy Chorus, the Essex Children's
Choir, and the Middlebury Community Chorus. The group has premiered new works by Vermont
composers Dennis Báthory-Kitsz and Michael Close. The ensemble has received grants from Vermont Arts
Council/National Endowment for the Arts, the Vermont Community Foundation to support outreach to
seniors in the community, and Choral Arts New England for the commissioning of a new choral suite by
Christina Whitten Thomas for VCU’s 50th anniversary in 2017.
Music Director Jeff Rehbach also leads the Middlebury College Community Chorus, a 90-voice
ensemble. He served as conductor of the Middlebury College Chamber Singers from 2000 to 2007, and
has coached and performed with the Vermont Symphony Orchestra Chorus, Early Music Vermont, and
the Middlebury Community Players. He serves on the board of the Vermont chapter of the American
Choral Directors Association. Jeff conducts the annual open reading of Handel's Messiah in Middlebury, a
popular community tradition since 1984.

About the Champlain Consort
Champlain Consort, directed by Chapin Kaynor, performs Renaissance and Elizabethan music on
period instruments including recorders and sackbuts (Renaissance trombones) which were very popular
for the entire Renaissance but are rarely heard together today. The Champlain Consort often combines
different instruments in "broken consort" tradition. Upcoming 2017 concerts in Burlington include
February 12th at the Unitarian Church and June 13th at noon at Saint Paul's Cathedral.
For today’s program, performers are: Chapin Kaynor (tenor sackbut and recorders), Jenna Schultz
(alto sackbut), Steve Shires (tenor sackbut), Barbara Wanner (bass gamba and recorder), and Jim Wanner
(bass sackbut).
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Program Notes
A rose blooms in the cold of mid-winter; animals witness the birth of a child called
Emmanuel; candles remain lit for eight days with just a one-day supply of oil… The Vermont
Choral Union sings of such wonder and mystery within today’s concert. Through a rich array
of six centuries of choral settings and musical styles, we catch sight of the ideas and stories
of Advent, Christmas and Chanukkah as we Behold a mystery.
As our program opens, the Champlain Consort plays a setting of a psalm by Claude
Goudimel, a 16th-century French composer of both sacred and secular music. The Choral
Union sings of a “gift of wisdom from afar” and of a “shining light against the cold” for a world
needing kindness and forgiveness. English composer Will Todd penned these original words
and music for Softly in 2014. Todd’s works have been performed by The Sixteen, the BBC
Singers, BBC Concert Orchestra, the English Chamber Orchestra, Welsh National Opera and
The Bach Choir.
O magnum mysterium expresses the great mystery of animals that witness the Lord lying in
a manger, born of the Virgin Mary. In a church setting, it functions as a responsory (a
musical response to scripture readings) in the Christmas morning Matins service. We offer
several settings in today’s program, the first by Giovanni Gabrieli. He served early in his
career as a court musician in Munich, and then for nearly thirty years as organist at St.
Mark’s in Venice. As a composer, Gabrieli wrote for multiple ‘choirs’ within a single piece,
whether scored for singers or instrumental ensemble. Following historical performance
traditions from the late Renaissance and early Baroque, members of the Champlain Consort
play sackbuts and viola da gamba as they join with the chorus in Gabrieli’s setting of O
magnum mysterium for double chorus.
In the fifteenth century, macaronic carols—with a mix of vernacular and Latin phrases—
appear in British manuscripts, often harmonized for two or three voice parts. Of a Rose
Singe We, mysterium mirabile, uses the imagery of a rose to describe Mary; each verse of
the poem ends with a Latin phrase that alludes to the lineage and foretelling of a savior.
In ancient scripture we read about a miracle that sustained the Hebrew people, as delicately
told in our premiere of a meditation on the Chanukkah lights by Minnesota composer
Michael Reid Winikoff. He writes, “Haneirot Halalu is a somewhat didactic text, aiming to
instruct and remind children young and old of the special significance of these lights, which
are symbolic of the ‘miracles, wonders, victories and battles’ which G-d wrought for us ‘in
days of old, at this season.’ While most musical renderings are lively and overtly joyful, this
setting is intended to be reflective, evoking the tranquil mystery of the moment when we
kindle the Chanukkah lights. It is the sacred magic of Chanukkah through a child’s eyes, as
fondly recalled by the adult.”
From 19th-century Germany and early 20th-century Russia, the choir gives voice to
resplendent works of joy and praise by Felix Mendelssohn and Sergei Rachmaninoff.
Mendelssohn includes songs for Advent and Christmas among his six Sprüche (motets) for
double chorus, op. 79. These pieces, likely written in the 1840s in Berlin for a newly revised
Lutheran church liturgy as responses to epistle readings, were published only after
Mendelssohn’s death. The composer emulates the style of Baroque composers such as
Heinrich Schütz and J.S. Bach. Khvalyitye imya Gospodnye (Praise the name of the Lord)
comes from Rachmaninoff’s All-night Vigil, op. 37 (1915) at a moment in the Matins service
when newly lighted candles break the darkness; he incorporates a traditional Orthodox
Znamenny chant in alto and bass voice parts beneath gentle tenor and soprano lines.
We present a gentle lullaby composed by Sir John Tavener on a classic text by William
Blake. Tavener recollects: “I wrote The Lamb in 1982 while being driven by my mother from

South Devon to London. It came to me fully grown, so to speak, so all I had to do was to write
it down. It was inspired by Blake and by my three-year old nephew, Simon. Blake’s child-like
vision perhaps explains the great popularity of The Lamb in a world that is starved of this
precious and sacred dimension in almost every aspect of life.” The choir of King’s College,
Cambridge, premiered the work on Christmas Eve that year.
We return to the text of O magnum mysterium with a sensitive 2010 arrangement by
American composer Z. Randall Stroope, who directs the choral and vocal studies program at
Oklahoma State University and frequently appears as guest conductor at choir festivals
across the globe. Scored for two choirs, his setting opens with voices in one choir singing
quietly in their lowest range, while the second choir responds with an echoing ‘Alleuia!’ The
sonority of the work gradually expands until the choirs exchange ecstatico ‘Alleluias’ back
and forth.
In a uniquely distinctive style and cultural context, we present a playful 17th-century
villancico by Juan de Araujo, a Spanish-born priest and composer who resided in Peru and
Bolivia for most of his life. As writer of Ay andar! he encourages everyone—no matter what
ailment may be an excuse—to play, sing, dance, and “leap up to God” even as “God has leapt
from eternal to mortal!” as glory comes down to the animals’ stable. Instrumental
accompaniment adds to the merriment. Araujo’s villancicos (Christmas carols) trace their
history from medieval dance songs with rustic or popular themes. By the latter 16th century,
villancicos were introduced into the liturgy on feast days. Araujo’s villancico incorporates the
highly spirited style of jácaras: rambunctious Spanish and Hispano-American bailes (dances)
with distinctive harmonizations and rhythms, accompanied by guitar and percussion, and
popular for theatrical settings as well as for church villancicos.
We return to the intimacy and intricacy of Renaissance choral settings of carol and liturgical
texts as we begin the second part of our program. Ecce quod natura (Behold how nature
changes her law) appears in two 15th-century British manuscripts with slight variations in
text, tune, and harmonies. Portions of this carol also appeared in numerous settings over the
following centuries: Ecce novum gaudium, ecce novum mirum: behold a new joy, behold a new
wonder! We sing an Advent communion hymn, Ecce Virgo concipiet (Behold, a Virgin shall
conceive), set for five voice parts by William Byrd in 1605. Byrd, who earlier in his career had
written numerous anthems for the Church of England, composed substantial collections of
Latin music for use in Roman Catholic church services in the final decades of his life. Jan
Pieterszoon Sweelinck, well known in Amsterdam throughout his life as a superb organist
and teacher, also wrote choral music. His scores include a collection of Psalm settings in
French, and, among his final publications, the Cantiones Sacrae (Sacred Songs) of 1619. In
Gaude et Laetare (Rejoice and give praise) Sweelinck demonstrates mastery of contemporary
compositional techniques with each line of text clearly declaimed among the voice parts.
The Champlain Consort plays an instrumental arrangement of Sub tuum praesidium by
Cipriano de Rore (1516-1565). Born in the Flanders region of Belgium, he later worked in
Italy at the court at Parma and in Venice as choir master at St. Mark’s cathedral. Composing
both sacred and secular works, his use of varied rhythms and textures to bring out the text
of his madrigals influenced composers throughout the 16th century.
We return to the mystery of a rose blooming in midwinter with a carol setting by
contemporary Norwegian composer Ola Gjeilo. Unlike his more recent extended works
composed since he moved to the United States (some of which the Choral Union has
performed in recent concerts), in 2001 Gjeilo created his own folk-like melody for the
traditional carol Det hev ei rose sprunge (A spotless rose is blooming), sung in Norwegian; a
series of repeated ‘Alleluias’ set apart each verse.

Swedish composer, organist and conductor Fredrik Sixten composed There is No Rose of
Such Vertu for Stockholm’s award-winning Sofia Vokalensemble in 2010. Its text dates from
medieval English carols; the music alternates among four women’s and four men’s parts,
with a dramatic sweep to a climax on ‘Gloria in excelsis Deo.’ Sixten’s music embraces
unexpected turns of melody and harmony, yet within a clear tonal framework, taking singers
and audience “along with him to something they did not imagine from the start.”
As we near the close of our program, we return to O magnum mysterium in what may be
the text’s best-known Renaissance setting, by Spanish organist, priest and composer Tomás
Luis de Victoria. We precede his elegantly crafted motet—that so gently conveys mystery
and wonder as melodies weave among the four parts of the choir—with selections from
Victoria’s Latin mass of the same title. The composer shows his mastery of imitative
counterpoint as each movement incorporates melodic motifs from O magnum mysterium in
ever varying combinations.
As we depart, we turn from mystery and wonder to the joy and delight of the holidays. All
Hail to the Days, dates back to the 17th century. We sing an adaptation of four out of the
original twelve verses, each with a unique harmonization, and reminding us how we join
together with ‘carols and songs to drive the cold winter away!’ We wish you all the best this
season and in the new year, and hope to see you at our concerts in 2017 as the Choral Union
celebrates its 50th anniversary!
-Jeff Rehbach
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Texts and Translations
Softly
Softly sleeping, sent from heaven,
Shining light against the cold,
You will renew me, waken my soul.
Bring me out of darkness and waken my soul.
Word of God born in darkness,
Gift of wisdom from afar,
You will refresh me, open my heart;
Bring me out of darkness and open my heart.

And may Your light burn in me;
May Your love endless be.
May You be always with me.
Child of God, sleeping Saviour,
As You rest my world awaits,
Needing forgiveness,
Needing Your kindness.
Now You have found me, waken my soul.
Bring me out of darkness and waken my soul.
Text by Will Todd

O magnum mysterium,
et admirabile sacramentum,
ut animalia viderent Dominum natum,
jacentem in praesepio.
Natum vidimus et chorus angelorum
collaudantes Dominum. Alleluia.
O beata Virgo,
cujus viscera meruerunt
portare Dominum Jesum Christum.
Alleluia.

O great mystery
and wondrous sacrament,
that animals should see the new-born Lord
lying in a manger.
We have seen the new-born
and a chorus of angels praising God. Alleluia.
O blessed is the Virgin,
whose womb was worthy
to bear the Lord Jesus Christ.
Alleluia!

Responsory for Matins service on Christmas

Of a rose singe we,

Of a rose we sing,
A wonderful mystery!

This rose is railed on a rys
she hath brought the prince of prys
and in this tyme soth hit ys

This rose is arrayed in a bush,
She has brought forth the prince of price
And in this time, true it is
without seed of man.

This rose is rede of colour bryght
throw whom oure joye gan alight
upon a cristys masse nyght

This rose is red of color bright
through whom our joy did alight
upon a Christmas night,
illuminated seed of David.

This rose is so faire of hywe
In maide mary that is so trywe
y borne was lorde of vertue

This rose is so faire of hue
in maid Mary, that is so true;
born was the lord of virtue,
Savior without offence.

m ysterium m irabilie.

viri sine semine.

claro David germine.

salvator sine crimine.

English carol, Selden manuscript, ca. 1450

Haneirot Halalu
Haneirot halalu anachnu madlikin
al hanisim v’al haniflaot
v’al hat’shuot v’al hamilchamot
sh’asita la-avoteinu
bayamim haheim bazman hazeh
al y’die kohanecha hak’doshim

Meditation on the Chanukkah Lights
These lights we kindle
to commemorate the miracles
and victories which you brought
to our ancestors
in ancient days at this season
through the hands of your consecrated priests.

V’chol sh’monat y’mei Chanukkah
haneirot hallalu kodesh heim
V’ein lanu r’shut l’hishtameish bahem
ela lirotam bilvad
k’dei l’hodot ul’hallel
l’shimccah hagadol
al nisecha v’al y’shuatecha
v’al nifl’otecha

Through all eight days of Chanukkah
these lights are sacred.
They are not for us to utilize,
but to contemplate
in praise and thanksgiving
to your great name,
for your miraculous, saving
and wonderful deeds.
Text selected and adapted by M.R. Winikoff

Im Advent
Lasset uns frohlocken, es nahet der Heiland,
den Gott uns verheißen.
Der Name des Herrn sei gelobet in Ewigkeit.
Halleluja!

In Advent
Let us rejoice, for the savior is coming,
whom God has promised us.
May the name of the Lord be praised for ever.
Halleluja!

Text based on passages from Isaiah and the Psalms

Khvalitye imya Gospodnye. Alliluya.
Khvalite, rabi, Gospoda. Alliluya.
Blagosloven Gospod ot Siona, zhivyi vo Iyerusaleme.
Alliluya. Ispovedaitesya Gospodevi, yako blag. Alliluya.
Yako v vek milost Ego. Alliluya.
Ispovedaitesya Bogu nebesnomu. Alliluya.
Yako v vek milost Ego. Alliluya.

Praise the name of the Lord. Alleluia.
Praise the Lord, O you his servants. Alleluia.
Blessed be the Lord from Zion, he who dwells in Jerusalem.
Alleluia. O give thanks to the Lord for he is good. Alleluia.
For his mercy endureth forever. Alleluia.
O give thanks unto the God of heaven. Alleluia.
For his mercy endureth forever. Alleluia.

Psalm 135:Polyleos for the Orthros (Matins) service of the All Night Vigil

Weihnachten
Frohlocket, ihr Völker auf Erden, und preiset Gott!
Der Heiland ist erschienen,
den der Herr verheißen.
Er hat seine Gerechtigkeit der Welt offenbaret.
Halleluja!

Christmas
Rejoice, ye people on earth, and praise God!
The savior has appeared,
whom the Lord has promised.
He has revealed his justice to the world.
Hallelujah!

Text based on passages from the Psalms, Malachi, and Jeremiah

The Lamb
Little Lamb, who made thee
Dost thou know who made thee
Gave thee life & bid thee feed
By the stream & o'er the mead;
Gave thee clothing of delight,
Softest clothing wooly bright;
Gave thee such a tender voice,
Making all the vales rejoice:
Little Lamb, who made thee?
Dost thou know who made thee?

Little Lamb I'll tell thee
Little Lamb I'll tell thee
He is called by thy name,
For he calls himself a Lamb:
He is meek & he is mild,
He became a little child:
I a child & thou a lamb,
We are called by his name.
Little Lamb God bless thee,
Little Lamb God bless thee.
William Blake (1757-1827). Songs of Innocence (1789)

Ay andar a tocar a cantar a bailar
Jugete al nato del Señor

A merry and festive song on the birth of Our Lord

{Estribillo}

{Refrain}

A cantar a todo garguero
pues si no quiere cantar.
por la ley de los folijones
la garganta perderá.

Open your throats and sing!
for he who refuses to sing,
by the law of the jig,
will lose his throat forever!

A tocar a todo pandero,
nadie se podrá escusar,
pues donde ay mucho concurso,
muchos panderos abrá.

Come on shake those tambourines!
No one has any excuse,
for wherever there's a throng
there will always be plenty of fools!

A bailar todo juanete,
que no podrá disculpar,
condenase a sabañones
por huir la agilidad.

Get dancing all you bunions
For there's no excuse at all.
You'll be condemned to chilblains
if you try to dodge the dancing!

Que toca y retoca y repica Pascual
que toda la gloria sebino a un portal.
Que todos y todas y muchos y más

Let Pascual play it and ring it,
for glory has come down to a stable!
Let all men and women, many and more,

Ay andar, andar, andar.
A tocar a cantar a bailar.

Ay andar, andar, andar.

Ay andar, andar, andar.

Ay andar, andar, andar.

Hey! Come on, come on, come on!
Play, sing and dance!

Hey! Come on, come on, come on!

Hey! Come on, come on, come on!

Hey! Come on, come on, come on!

astillas se hagan a puro bailar.
Repite Pascual (cual), repite Pascual (cual).

splinter (wear themselves out) purely by dancing,
Again Pascual (cual)! Again Pascual (cual)!

Qual sera que no salte de hombre a deydad
pues Dios a saltado de aterno a mortal.

Who might not now leap from man to God?
When God has leapt from eternal to mortal!

Que toca y retoca y repica Pascual,
pues hoy a nacido quien vida nos da.

Let Pascual play it, play it again and ring it,
for this is his birthday who gives life to us all!

{COPLAS}

{verses}

Que toca y retoca y repica Pascual….

Let Pascual play it, play it again and ring it…

Repica bien las sonajas,
porque oy haciéndome rajas,
e de bailar con ventajas
al airoso vendaval.

Set the jingles jingling,
because today, though I wear myself out,
and dancing shall outdo
the resplendent[windy] West Wind

Folijón en español
quiere la Madre del sol
no tiene en su facistol
otro mejor Portugal.

The mother of the sun
desires a Spanish jig;
Portugal has nothing
Better in its facistol [bag of tricks].

Un monaguillo atrevido,
encaramando el chillido,
da un grito tan desmedido,
que le quita [quito] a un sordo el mal.

A daring [mischievous] altar boy,
raising his high-pitched voice;
gives out such a great shout,
that even a deaf man might hear it.

A otro dando zapatetas
no le baileron las tretas
que en lugar de zapatetas
dió el colodrillo al umbral.

Another, leaping to kick his heels,
couldn't perform the trick,
for instead of kicking his heels
fell flat on his back just like that!

Que toca y retoca y repica Pascual…

Que toca y retoca y repica Pascual…

Que toca y retoca y repica Pascual…
Villancico text as set by Juan de Araujo

Let Pascual play it, play it again and ring it…

Let Pascual play it, play it again and ring it…

Let Pascual play it, play it again and ring it,
for this is his birthday who gives life to us all!

Ecce quod natura mutat sua iura,
virgo parit pura Dei filium.

Behold, how nature changes her law:
a pure virgin bears God’s son.

Ecce novum gaudium,
ecce novum mirum,
Virgo parit filium
quae non novit virum,
Quae non novit virum,
sed ut pyrus pyrum,
gleba fert saphirum
florens lilium. Ecce quod…

Behold! A new joy!
Behold! A new wonder:
a virgin bears a son
without knowing a man;
without knowing a man,
but as the pear-tree bears the pear,
the earth creates a sapphire
and the rose a lily.

Mundum Deus flebilem
cernens in ruina,
Rosam delectabilem
produxit de spina
Produxit de spina
virgo de regina
mundi medicina,
salus gencium. Ecce quod…

This doleful world God
saw in ruins,
so a delectable rose
was produced from the thorn;
produced from the thorn
a virgin queen,
healing for the world
and the salvation of its people.

Nequivit divinitas
plus humiliari,
nec nostra fragilitas
magis exaltari,
Magis exaltari,
quam coelo collocari,
Deo coequari,
per conjugium. Ecce quod…

Divinity could not be
more humbled,
nor could our fragility
be more exalted,
more exalted
than to be placed in heaven,
on a level equal with God,
through this union.

English carol, Ashmole manuscript, ca. 1425; Selden manuscript, ca. 1450

Ecce virgo concipiet et pariet filium
et vocabitur nomen ejus Emmanuel. Alleluia.

Behold, a virgin shall conceive and bear a son
and shall call his name Emmanuel. Alleluia.
Isaiah 7:14

Gaude et laetare, Jerusalem;
ecce Rex tuus venit:
de quo Prophetae praedixerunt,
quem Angeli adoraverunt,
quem Cherubim et Seraphim
Sanctus, Sanctus, Sanctus proclamant.

Rejoice and be glad, O Jerusalem;
behold, thy King cometh:
whom the Prophets foretold,
whom Angels worship,
whom Cherubim and Seraphim proclaim,
Holy, Holy, Holy.

Isaiah 66:10; Zechariah 9:9; Hebrews 1:6; Psalm 148:2; Isaiah 6:3

Det hev ei rose sprunge
ut av ei rot så grann,
som fedrane hev sunge,
av Isais rot ho rann;
og var ein blome blid
midt i den kalde vinter
ved mørke midnattstid. Alleluia.

A spotless rose is blowing
sprung from tender root,
Of ancient seers’ foreshowing
of Jesse promised fruit;
Its fairest bud unfolds to light
amid the cold, cold winter,
and in the dark midnight. Alleluia.

Om denne rosa eine,
er sagt Jesajas ord,
Maria møy, den reine,
bar rosa til vår jord;
Og Herrens miskunnsmakt,
det store under gjorde,
som var i spådom sagt. Alleluia.

The Rose which I am singing,
whereof Isaiah said,
is from its sweet root springing
in Mary, purest Maid;
For through our God's great love and might
the Blessed Babe she bare us
in a cold, cold winter's night. Alleluia.

German carol; Norwegian translation: P. Hognestad (1921)

There is no Rose of such vertu
as is the rose that bare Jesu. Alleluia.
For in this rose contained was
heaven and earth in little space. Res miranda.
By that rose we may well see
there be one God in persons three. Pares forma.
The angels sungen the shepherds to:
Gloria in excelsis Deo. Gaudeamus.
Leave we all this worldly mirth,
and follow we this joyful birth. Transeamus.

English translation: Catherine Winkworth (1869)

[Marvelous thing]
[Of equal form]
[Glory to God in the highest. Let us rejoice]
[Let us go across]

English carol (14th-15th c.)

All Hail to the Days that merit more praise
than all the rest of the year,
And welcome the nights that double delights
as well for poor as for peer.
Good fortune attend each merry man’s friend
that doth but the best that he may,
Forgetting old wrongs in carols and songs,
to drive the cold winter away.

To maske and to mum kind neighbors will come
with wassels of nut-brown ale,
To drink and carouse to all in this house,
as merry as bucks in the pale;
Where cake, bread and cheese is brought for your fees
to make you the longer stay,
At the fire to warm will do you no harm
to drive the cold winter away.

This time of the year is spent in good cheer,
and neighbors together do meet,
To sit by the fire, with friendly desire,
each other in love for to greet.
Old grudges forgot as put in the pot,
and sorrows aside they all lay;
The old and the young to carol this song,
to drive the cold winter away.

When Christmastide comes in like a bride
with holly and ivy clad,
Twelve days of the year much mirth and good cheer
in every household is had;
The country guise is then to devise
some gambol of Christmas play,
Whereas all the folk do the best that they can
to drive the cold winter away.
English carol (early 17th c.)

With thanks to:
St. Albans Festival of Trees and Cathedral Arts for hosting our performances
St. James Episcopal Church, Ascension Lutheran Church, & Elley-Long Music Center
for rehearsal space
Vermont Public Radio, St. Albans Messenger, Seven Days, Burlington Free Press
Middlebury College Choral Library
Robert Drawbaugh for recording engineering and production
Kathleen Messier for poster and program cover design
The dedicated members of the Choral Union and its Board of Directors

The Vermont Choral Union draws inspiration from more than ten centuries of classical a cappella music.
Sharing a passion for artistic achievement, our singers explore timeless works of the past,
along with today's newest compositions. We strive to delight our audiences with programs
that portray the rich and diverse history of choral singing.
As we approach our 50th anniversary in 2017,
your contribution encourages us to uphold our mission!
In addition, we welcome your special contribution to support our 50th anniversary season.
You may also contribute to the James G. Chapman Fund,
in memory of our founder and long-term director,
to support special projects and to ensure an ongoing financially sound Choral Union.
Please consider making a contribution to Choral Union.
We value a gift in any amount!
Please make checks payable to The Vermont Choral Union and mail to the address on the last page.
Kindly include your name & address so we may acknowledge your contribution.
As a not-for-profit 501(c)(3) organization,
donations are tax deductible to the full extent of the law
Contributions may be matched by corporate donation programs.

VTChoralUnion.org
Fall 2016 contributors (through November 28, 2016)
Sponsors
Benefactors
Patrons

Donors

Friends

Jolley Family; McCormack Family in memory of Grace
Virginia Bessette; Andrew Comeau; David & Debbie Lackey
Celia Asbell; Bruce & Susan Bevins; Elizabeth Bonney;
Phil & Liz Cooper; William & Kathy Dudley; Therese A. Lawrence;
Tana S. Scott; Sarah & Maarten van Ryckevorsel; Steve & Amy Warner
Sandra Ashley; Alexandra Baker & Ken Wilkins;
Ralph & Kathleen Dodge; Kate Kruesi; Bernie & Chris Pfenning;
Tom & Sue Raatikainen; Judith Rosenbaum;
Howard and Barbara Seaver; Ellen Zeman
Richard & Nancy Bell; Rita Mawn; Ken & Cherifa Swearingen;
John E. Terbough; Susan & Ed Wells

With thanks to the St. Albans Festival of Trees and to Cathedral Arts
for their collaboration in presenting our 2016 holiday concerts

Do you wish to hear about future Choral Union events
Including concerts during our 50th anniversary season in 2017?
Just fill out a form at the ticket counter, or
write to us at info@vtchoralunion.org or at the address below.
Thank you for your interest and support!

The Vermont Choral Union
P. O. Box 5233
Essex Junction, VT 05453

