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About the Vermont Choral Union 

Originally called the University of Vermont Choral Union, the ensemble was founded in 1967 by 
James G. Chapman, Professor of Music at the University of Vermont. Dr. Chapman directed the choir 
until his retirement in 2004. At that time, the group's name changed to the Vermont Choral Union, 
and Gary Moreau, well-known Vermont music educator and singer, succeeded Dr. Chapman as 
director through 2010. Carol Reichard, director of the Colchester Community Chorus, served as the 
Choral Union's guest conductor in Spring 2011. The Vermont Choral Union welcomed Jeff Rehbach as 
its new music director in Fall 2011. 

In 1983, the Choral Union began to present its popular carol dinners at Southwick Hall at UVM. 
The Carol Dinners series, with its music, dancing, and dining, soon expanded to Rutland and Stowe, 
and lasted for 22 years. The dinners inspired recordings—Music for a Carol Dinner and Welcome Yule—
still available for sale at VCU concerts. The Choral Union also produced recordings featuring 
composers who lived and worked in Vermont during the years 1790-1810, including the works of 
Justin Morgan. The four Vermont Harmony recordings, with companion music scores, culminated a 
decade of extensive research by Dr. Chapman. 

For the past four years, the Choral Union has presented December concerts in downtown 
Burlington, hosted by Cathedral Arts, and in St. Albans. The ensemble travels to offer its spring 
programs in various locales across the state – including our first appearance in Montpelier for this 
weekend’s concert – and at Saint Michael's College each year. The Choral Union has participated in 
the sixth annual Vermont Sings for Peace concert, and in collaborative concerts with the Bellows Free 
Academy Chorus II directed by Armand Messier, the Essex Children's Choir directed by Constance 
Price, and the Middlebury Community Chorus. The group was honored in 2014 to premiere new works 
by Vermont composers Dennis Báthory-Kitsz and Michael Close. The ensemble has received grants 
from Choral Arts New England, Vermont Arts Council and the National Endowment for the Arts. 

Jeff Rehbach, in addition to his work with the Choral Union, conducts the Middlebury College 
Community Chorus, a 90-voice ensemble. He assists with music and plays the organ for Memorial 
Baptist Church services in Middlebury. He served as conductor of the Middlebury College Chamber 
Singers from 2000 to 2007. An active choral singer, conductor, and worship musician, Jeff has 
coached and performed with the Vermont Symphony Orchestra Chorus, Early Music Vermont, and the 
Middlebury Community Players. He serves on the board of the Vermont chapter of the American 
Choral Directors Association. Jeff conducts the annual open reading of Handel's Messiah in 
Middlebury, a popular community tradition since 1984. 



By the Water 
 

prologue 
    To be Sung of a Summer Night on the Water Frederick Delius (1862-1934) 

 

 
from Britain 
    O Waly, Waly arr. John Rutter (b.1945) 
 

    Afton Water arr. David Willcocks (b.1919) 
 

 
Renaissance motets from the Psalms  
     Sicut cervus desiderat G.P. da Palestrina (1525?-1594) 
 

 Salamone Rossi (1570?-ca.1630) [Al naharot Bavel] ַעל ַנֲהרֹות ָּבֶבל     
 

     Super flumina Babylonis Tomás Luis de Victoria (ca.1548-1611) 
 

 
from Japan and America 
    Hana wa Saku Yoko Kanno (b.1964) 
 

    Mogami Gawa Funa Uta arr. Osamu Shimizu (1911-1986) 
       Tenor: Paul Schmidt 
 

    Shenandoah arr. Steven Sametz (b.1954) 
 

intermission 
 
 

European boat songs 
    Das Schifflein [Ludwig Uhland] Robert Schumann (1810-1856) 
       French horn: Jake Barickman; Flute: Megumi Esselstrom; Soprano: Kathleen Messier 
 

    Venematka [from the Kalevala] Jean Sibelius (1865-1957) 
 

 
from liturgical traditions 
    Vidi aquam Filipe de Magalhães (ca.1571–1652) 
 

    Елицы во Христа [Yelitsi vo Hrista: Znamenny chant] Aleksander Kastalsky (1856-1926) 
 

 
from American poets and song writers 
    Water Night [Octavio Paz] Eric Whitacre (b.1970) 
 

    There Will Come Soft Rains [Sara Teasdale] Ivo Antognini (b.1963) 
 

    Unclouded Day [Josiah K. Alwood] arr. Shawn Kirchner (b.1970) 
 
 
epilogue 
    The Day is Done [Henry Wadsworth Longfellow] Stephen Paulus (1949-2014) 
 
 



Program Notes 

We open our program with a flowing song without words by Frederick Delius. Born in central England 
of German parents, Delius spent his formal years of music training in the United States and Germany, 
before ultimately settling in France. In 1917 he composed two a cappella choral songs entitled To be 
Sung of a Summer Night on the Water. The first piece, that we offer today, ranges from four to six 
voice parts as Delius subtly weaves melodies among the choir voices as if streams of water diverge and 
converge over a shifting bed of chromatic harmonies. 

Amidst folk and popular traditions throughout the world, we find many ballads and texts set “by the 
water.” The text of O Waly, Waly appeared in print in the early 18th century in Scottish broadsides. By 
the 19th century, numerous variants of the text were in print as part of several different songs. The 
earliest known printed tune bears no resemblance to the melody we sing today. Our tune only appeared 
in the first decade of the 20th century in a collection of songs from the Somerset region of England 
published by folklorist Cecil Sharp. Pete Seeger’s rendition in the 1950s of that tune with the text “The 
water is wide” led to its present popularity. Composer John Rutter (b. 1945) conducts the Cambridge 
Singers and writes original works as well as arrangements of traditional songs and carols. In 2007, 
Queen Elizabeth awarded Rutter the honor of CBE (Commander of the Most Excellent Order of the 
British Empire) in recognition of his outstanding service to music. 

Sir David Willcocks, awarded a CBE in 1971, is known for his numerous compositions and carefully 
crafted arrangements for choir, and as long-time director of the Choir of King’s College, Cambridge and 
its Christmas Eve broadcasts of the Festival of Lessons & Carols. He also served as Director of the Royal 
College of Music. Scottish poet Robert Burns (1759-1796) penned the text of Afton Water and composer 
Alexander Hume (1811-1859) originally set it to music. 

We present three psalm settings from the late Renaissance and early Baroque in Italy with contrasting 
musical styles. Many music historians cite Sicut cervus desiderat, a setting from 1584 in Latin of the 
opening text of Psalm 42 by Giovanni Luigi da Palestrina as a classic representation of imitative 
polyphony: each voice part repeats the melody of a line of the psalm in succession, dovetailed into the 
end of the preceding phrases. Palestrina composed hundreds of choral works for the Roman Catholic 
Church including settings of the Mass, scripture and works for special days of the liturgical calendar. 

Virtuoso violinist Salamone Rossi may be best known for his settings of Hebrew psalm and song texts, 
Hashirim ásher lish'lomo (The Songs of Solomon, a pun on his first name), published in 1623. Yet, he 
also composed madrigals (many in a light style similar to early works of Claudio Monteverdi whose 
compositions ushered in the Baroque era of music in the early seventeenth century) as well as music for 
two solo instruments and a bass viol that presaged the development of trio sonatas. His positive 
reputation as a composer exempted him from wearing a yellow badge that was compulsory for Jews in 
the city of Mantua. He scored Psalm 137, Al naharot Bavel, a lament of the Hebrews in captivity by the 
waters of Babylon, in a predominately homophonic style, with three or four voice parts simultaneously 
declaiming its text. 

Spanish Renaissance composer Tomás Luis de Victoria may have studied with Palestrina in Rome, 
where in his early adulthood he mastered musical composition and was also ordained as a priest. Super 
flumina Babylonis, a setting of the opening Latin verses of Psalm 137, appeared in Victoria’s very first 
collection of Masses, Psalms, and Magnificats in 1572. Victoria set the psalm’s text for double chorus, 
with verses alternating between the two choirs. The last third of the piece repeats in ever-shifting 
combinations of voice parts “quomodo cantabimus canticum Domini in terra aliena?” (how can we sing the 
Lord’s song in a foreign land?). 

To honor the victims of the devastating March 2011 tsunami (translated as “harbor wave” or “sea wave”), 
the Japanese Broadcasting Corporation NHK produced Hana wa Saku (Flowers will bloom) to build 
public support for disaster recovery efforts and compassion for the survivors of 3/11. The lyrics of the 
song, which rose to the top of Japan’s music charts, form a message to loved ones from those who lost 
their lives. Composer Yoko Kanno creates scores and soundtracks for Japanese anime films, television, 



movies, and computer games. She, the song’s lyricist, and singers of the original Japanese recording all 
have strong personal ties to the region affected by the tsunami.  

Japanese composer Osamu Shimizu studied both traditional Japanese instruments and music forms, 
as well as western musical composition. His original compositions and arrangements for chorus feature 
characteristic elements of Japanese musical melody and texture. In 1936, NHK commissioned a pair of 
singer-songwriters to create a song for a broadcast about the Mogami River. They borrowed from regional 
work songs and folk tunes to create Mogami Gawa Funa Uta. Shimizu later arranged their song for 
men’s chorus, with additional editing by Harvard University’s director of choral music Jameson Marvin, 
to bring out the calls of the boatmen and the “rhythmic pull of oarsmen, paddling against the current.”  

The traditional American song Shenandoah first appeared in print in an 1882 Harper’s New Monthly 
Magazine article entitled “Sailor Songs.” The exact origins of the tune remain unknown, although 
folklorist Alan Lomax suggests it may have descended from a French-Canadian sea shanty. Its text is 
similarly obscure. Some speculate it refers to the river named Shenandoah, while others suggest a 
Native American origin in which colonial river traders court the daughter of Iroquois chief Shenandoah. 
We offer an arrangement for eight voice parts by composer Steven Sametz, director of choral arts at 
Lehigh University who also serves as the Artistic Director of the professional a cappella ensemble, The 
Princeton Singers. Sametz has received numerous commissions, from the American Choral Directors 
Association, National Endowment for the Arts, and others to create new choral works for various 
ensembles including Chanticleer. 

As we open the second part of our program, we turn from traditional songs to works by noted European 
composers. Robert Schumann wrote for orchestra, piano, chamber ensembles, solo voice, and chorus, 
contributing to the development of the “Romantic” style of music that influenced composers for decades 
to come in the nineteenth and early twentieth centuries. As well-versed in literature as music, he drew 
upon historic and contemporary poets for his works. Das Schifflein, one of several choruses written for 
the 60-70 members of his own choral association, tells the story of strangers traveling on a ship, when 
their silence is broken as one passenger sounds a horn, another a flute, and a bashful maiden lifts her 
voice in song. 

Jean Sibelius is principally known for his orchestra music, including symphonies and the famous 
Finlandia. He based several of his orchestral “tone poems” on the Kalevala, an epic poem from Finnish 
oral tradition. The lyrics of Venematka come from this source as well, depicting maidens who watch 
from shore as Väinämöinen (the central character of Kalevala) sets off on one of his many voyages 
singing a merry song. Originally scored for men’s chorus, some twenty years later Sibelius published it 
for mixed chorus. He sets most of the song in 5/4 meter, reflecting traditional Finnish rune singers’ 
recitation of two or four lines of poetry over five beats.  

Many religious rites and traditions incorporate references to water. Vidi aquam is sung in Roman 
Catholic churches during the sprinkling of water that precedes the Sunday Mass during the 50 days 
between Easter and Pentecost. Its text draws on the vision in Hebrew scripture (Ezekiel 4) of holy waters 
flowing from the temple that promise salvation. We offer a setting by Portuguese Baroque composer 
Filipe de Magalhães, who sang in and, ultimately, directed the choir of the Royal Chapel in Lisbon.  

In the Christian Orthodox tradition, Yelitsi vo Hrista (As many as have been baptized) is sung when a 
priest leads the newly baptized in solemn procession around the baptismal font. It also appears in 
special services on great feast days such as the Nativity of Christ, Holy Saturday, and Holy Pascha 
(Easter), when the church historically performs baptisms. This setting by Russian composer Alexander 
Kastalsky demonstrates his mastery of combining melodies from znamenny chants (Russian Orthodox 
chants, derived from ancient Byzantine traditions) with Russian choral folk song harmonies. 

Contemporary American composer Eric Whitacre writes, “Water Night was just one of those pieces. In 
January of 1995 I spent the day with Dr. Bruce Mayhall, [director of choral activities at the University of 
Nevada, Reno] and in one amazing four hour conversation he basically convinced me to stay in school, 
finish my degree, and continue my life as a professional artist. Heavy stuff. I wanted so much to show 
my appreciation to him, to write him a piece worthy of his wisdom and understanding. I got home, 



opened up my book of Octavio Paz poetry, and started reading. I can’t really describe what happened. 
The music sounded in the air as I read the poem, as if it were a part of the poetry. I just started taking 
dictation as fast as I could, and the thing was basically finished in about 45 minutes. I have never 
experienced anything like it, before or since, and with my limited vocabulary I can only describe it as a 
pure and perfect and simple gift.” 

In 2012, Swiss jazz pianist and composer Ivo Antognini won Boston Metro Opera’s Contemporary 
Americana Festival with There Will Come Soft Rains, dedicated to the Santa Fe Desert Chorale. 
Antognini is composer in residence for the internationally-acclaimed children’s choir Coro Calicantus, 
based in his birthplace, Locarno, Switzerland, where the predominant spoken language is Italian. He 
notes, “[Sara Teasdale’s] There Will Come Soft Rains is a haunting text, that's for sure! I read it for the 
first time MANY years ago: I was 15 and was reading Martian Chronicles, in Italian, of course, and this 
poem appeared at a certain point in the book. Then, a few years ago, I was looking for a new poem to set 
to music and I found this marvelous one and, yes, my mind went back more than 30 years and I 
remembered.....I got in love again with it and I could not resist to do a piece with it! Among my choral 
pieces it is one of my favorites.” (I. Antognini, personal communication, April 15, 2015) 

From Teasdale’s depiction of the nature amidst a world bereft by war, we turn to words of hope for an 
Unclouded Day at a “home where no storm clouds rise.” American composer-singer-pianist Shawn 
Kirchner writes: “Unclouded Day is an eight-part a cappella setting of the treasured gospel tune by J. K. 
Alwood. A straight-forward first verse and chorus are followed by two verses in which traditional blue-
grass vocal stylings combine with counterpoint and fugue in a crescendo of excitement that peaks in a 
roof-raising eight-part chord on the phrase ‘in the city that is made of gold.’ ” Kirchner is composer in 
residence for the award-winning Los Angeles Master Chorale, which premiered this piece in 2010, one of 
three movements of a suite of American songs entitled Heavenly Home. 

Stephen Paulus, a prolific composer of over 500 works for organ, orchestra, opera, and choir, was an 
ardent advocate and mentor to many young composers, co-founding the American Composers Forum in 
1973. He passed away at age 65 in Minnesota this past fall from complications of a stroke he suffered a 
year earlier. He composed in a range of styles from multi-layered compositions to simple yet elegant 
arrangements of traditional tunes or freshly conceived chorales, as we hear in his sensitive setting of 
Henry Wadsworth Longfellow’s The Day is Done. We close our program with Longfellow’s words, “Read 
from some humbler poet whose songs gushed from his heart as showers from the clouds of summer or 
tears from the eyelids start; then read from some treasured volume the poem of thy choice, and lend to 
the rhyme of the poet the beauty of thy voice. And the night shall be filled with music…”  

 

Program Notes sources 
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Alexander Kastalsky (1856-1926). <www.musicarussica.com/composers/alexander-kastalsky>  
Eric Whitacre, composer, conductor, speaker. Water Night. <ericwhitacre.com/music-catalog/satb-choral/water-night>  
Fujimoto, Akiko and Marvin, Jameson. Mogami River Boat Song. Earthsongs, 2009. 
Grove Music Online. Oxford Music Online. Oxford University Press. April 2015. <www.grovemusiconline.com> 
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Kirchner, Shawn, arr. Unclouded Day: Program Note. Boosey & Hawkes, 2012.  
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Texts with Translations 

O waly, waly 
The water is wide, I cannot get o’er, 
And neither have I wings to fly, 
Give me a boat that will carry two, 
And both shall row, my love and I. 
 

O down in the meadows the other day, 
A-gathering flowers both fine and gay, 
A-gathering flowers both red and blue, 
I little thought what love can do. 
 

I leaned my back up against some oak 
Thinking that he was a trusty tree; 
But first he bended and then he broke; 
And so did my false love to me. 
 

A ship there is and she sails the sea, 
She’s loaded deep as deep can be, 
But not so deep as the love I’m in: 
I know not if I sink or swim. 
 

O love is handsome and love is fine, 
And love’s a jewel while it is new, 
But when it is old it groweth cold, 
And fades away like morning dew. 
 traditional text from Somerset, England

Afton Water 
Flow gently, sweet Afton, among thy green braes, 
Flow gently, I’ll sing thee a song in thy praise; 
My Mary’s asleep by they murmuring stream, 
Flow gently, sweet Afton, disturb not her dream. 
 

How lofty, sweet Afton, thy neighbouring hills, 
Far marked with the courses of clear winding rills! 
There daily I wander as morn rises high, 
My flocks and my Mary’s sweet cot in my eye. 
 

How pleasant thy banks and green valleys below, 
Where wild in the woodlands the primroses blow! 
There oft as mild evening creeps over the lea, 
The sweet-scented birk shades my Mary and me. 
 

Thy crystal stream, Afton, how lovely it glides 
And winds by the cot where my Mary resides! 
How wanton thy waters her snowy feet lave, 
As gathering sweet flowerets she stems thy clear wave. 
 

Flow gently, sweet Afton, among thy green braes, 
Flow gently, sweet river, the theme of my lays; 
My Mary’s asleep by the murmuring stream, 
Flow gently, sweet Afton, disturb not her dream. 
 text by Robert Burns (1759-1796) 

  
Sicut cervus desiderat ad fontes aquarum,  
ita desiderat anima mea ad te, Deus. 

As longs the hart (deer) for flowing waters,  
so longs my soul for you, God.   Psalm 42:1-2a 

  
Al naharot Bavel 

sham yashavnu gam bachinu 
bezochrenu et Tsiyon. 

Al aravim betochah 
talinu kinoroteinu. 

Ki sham she'elnunu 
shoveinu divrei shir 
vetolaleinu simcha 
shiru lanu mishir Tsiyon. 

Ech nashir et shir Adonai 
al admat nechar. 

Im eshkachech Yerushalayim 
tishkach yemini. 

Tidbak l'shoni l'chiki 
im lo ezkerechi 
im lo a'aleh et Yerushalayim 
al rosh simchati. 

Zechor Adonai livnei Edom 
et yom Yerushalayim 
ha'omerim aru aru 
ad hay'sod ba. 

Bat Bavel hashedudah 
ashrei sheyeshalem lach 
et gemulech 
shegamalt lanu. 

Ashrei sheyochez venipets 
et olalayich el hasala. 

Super flumina Babylonis  
illic sedimus et flevimus,  
cum recordaremur Sion. 

In salicibus in medio ejus  
suspendimus organa nostra: 

Quia illic interrogaverunt nos,  
qui captivos dixerunt nos,  
verba cantionum; et qui abduxerunt nos: 
Hymnum cantate nobis de canticis Sion. 

Quomodo cantabimus canticum Domini  
in terra aliena? 

 

By the rivers of Babylon 
there we sat, sat and wept, 
as we thought of Zion. 

There on the poplars 
we hung up our lyres; 

For our captors there 
asked us for songs; 
our tormentors, for amusement, 
"Sing us one of the songs of Zion." 

How can we sing a song of the Lord 
on alien soil? 

If I forget you, O Jerusalem, 
let my right hand wither; 

Let my tongue stick to my palate 
if I cease to think of you, 
if I do not keep Jerusalem in memory 
even at my happiest hour. 

Remember, Lord, how the sons of Edom, 
on the day of Jerusalem’s fall, 
how they cried, "Strip her, strip her 
to her very foundations!" 

Fair Babylon, you predator, 
a blessing on him 
who repays you in kind what  
you have inflicted on us; 

A blessing on him who seizes your babies  
and dashes them against the stones! 

  Psalm 137
   



Hana wa Saku 
My heart goes out to you when  

the morning sun lights up the pale blue sky. 
My heart is heavy now with the grief 

that I tried so often to deny. 
I regret mistakes that I sometimes made. 

But I know our love will never fade 
and that you’ll live on instead of me 
and that you’ll have whatever love can be. 

Someone is singing, I can hear singing now. 
Someone is weeping, I can feel their tears. 

Flowers will bloom, yes they will, 
for you who are here or yet to be born. 

They’ll bloom, yes they will, 
and they’ll bloom again  
until there’s no missing sorrow  
and no reason left to mourn. 

Someone is thinking, I can read every thought; 
Someone is shedding tears, for all that was lost; 

Someone is leading you to love what they sought, 
asking you to love all that you love the most. 

Flowers will bloom… 
and they’ll bloom again until you’ll live  
and remember and love us forever more. 

 Japanese text by Iwai Shunji 
 English lyrics: Roger Pulvers 
 

Mogami River Boat Song 
[cries and cheers of the boatmen as they row  

against wind and current] 
I’m going to Sakata, 

take care of yourself! 
Be sure not to catch a cold. 
It is hard to bid farewell! 
The tail wind is pushing  

the boat from the shore. 
Don’t resent me, 

resent the wind! 
It’s for her.  

No matter how much I earn, 
it’s not enough! 

  text based on traditional verses sung  
 in ancient Japanese dialect 

 

O Shenandoah, I long to hear you, 
away you rollin’ river! 
I’m bound away ’cross the wide Missouri. 

’Tis seven long years since last I seen you, 
and hear your rollin’ river! 
’Tis seven long years since last I seen you, 
away, I’m bound away ’cross the wide Missouri. 

O Shenandoah, I love your daughter, 
away you rollin’ river! 
For her I crossed the shining water, 
away, I’m bound away ’cross the wide Missouri. 

O Shenandoah, I’ll not deceive you, 
away you rollin’ river! 
O Shenandoah, I’m bound to leave you, 
I’m bound away ’cross the wide Missouri. 

traditional American song text 
  

Das Schifflein 
Ein Schifflein ziehet leise 
Den Strom hin seine Gleise. 
Es schweigen, die drinn wandern, 
Denn keiner kennt den Andern. 
 

Was zieht hier aus dem Felle 
Der braune Waldgeselle? 
Ein Horn, das sanft erschallet: 
Das Ufer widerhallet. 
 

Von seinem Wanderstabe 
Schraubt jener Stift und Habe, 
Und mischt mit Flötentönen 
Sich in des Hornes Dröhnen. 
 

Das Mädchen saß so blöde, 
Als fehlt' ihr gar die Rede, 
Jetzt stimmt sie mit Gesange 
Zu Horn und Flötenklange. 
 

Die Rudrer auch sich regen 
Mit taktgemäßen Schlägen. 
Das Schiff hinunter flieget, 
Von Melodie gewieget. 
 

Hart stößt es auf am Strande, 
Man trennt sich in die Lande: 
Wann treffen wir uns, Brüder? 
Auf einem Schifflein wieder? 

The Little Ship 
A little ship quietly travels 
Its path along the current. 
Those travelling on it are silent 
For they do not know each other. 
 

What is it that from beneath his pelts 
The brown forester pulls out? 
It is a horn that softly sounds: 
The shore echoes [its sounding]. 
 

From his walking stick 
Another unscrews prong and possessions, 
And mixes the tones of a flute 
Into the droning of the horn. 
 

The maiden who had sat so bashfully, 
As if she were incapable of speech, 
Now lifts her voice in song 
To the sounds of the horn and the flute. 
 

The rowers, too, bestir themselves 
With rhythmic strokes. 
The ship beneath them flies 
Rocked by melody. 
 

The shore is reached with a hard bump, 
The passengers go their separate ways into the land: 
"When, brethren, will we meet again 
Upon a little ship?" 
 text by Ludwig Uhland (1787-1862) 
 translation: Sharon Krebs



  
Venematka 
Vaka vanha Väinämöinen 
laskea karehtelevi 
tuon on pitkän niemen päästä, 
kylän kurjan kuuluvilta. 
Laski laulellen vesiä, 
ilon lyöen lainehia. 
 

Neiet niemien nenissä 
katselevat, kuuntelevat: 
"Mi lienee ilo merallä, 
mikä laulu lainehilla 
ilo entistä parempi, 
laulu muita laatuisampi?" 
 

Laski vanha Väinämöinen, 
laski päivän maavesiä, 
päivän toisen suovesiä, 
kolmannen kosen vesiä. 
Laski laulellen vesiä, 
ilon lyöen lainehia.  

The Boat Journey 
Old Väinämöinen, that sturdy fellow, 
set off with a song to plow the waters. 
He cast off his boat from the long naze 
and left the hapless village behind him. 
With a merry song he plowed the waters 
down the force, through the buffeting billows. 
 

The maiden folk stood at the end of the naze 
and watched and listened from the shore: 
"What joyful strains come off the waters? 
What song is this that rides the waves? 
What joy which other joys surpasses? 
What voice which out sings other bards?" 
 

Onward went Väinämöinen on his journey, 
one whole day down inland rivers, 
a second through low-lying marshes, 
a third day down the rushing rapids. 
With a merry song he plowed the waters 
down the force, through buffeting billows. 
 from the 19th c. epic poem Kalevala (Rune XL, lines 1-16) 
 compiled by Elias Lönnrot based on Finnish oral tradition 
 translation: Andrew Bentley on the recording BIS CD-825 

  

Vidi aquam egredientem de templo,  
a latere dextro, alleluja: 

Et omnes, ad quos pervenit aqua ista, 
salvi facti sunt et dicent, alleluja. 

Confitemini Domino, quoniam bonus: 
quoniam in saeculum misericordia ejus. 

Gloria Patri, et Filio, et Spiritui Sancto. 
Sicut erat in principio, et nunc, et semper, 
et in saecula saeculorum. Amen. 

I saw water flowing from the temple, 
on the right side, alleluia: 

And all to whom that water came 
have been saved, and they will say, alleluia. 

Worship the Lord, for he is good: 
for his mercy is forever.      

Glory be to the Father, and to the Son, and to the Holy 
Spirit. As it was in the beginning, is now,  
and ever shall be, world without end. Amen. 

  “Vidi aquam” based on Ezekiel 47  
 “Confitemi Domino” based on Psalm 117:1-2 

  

Елицы во Христа  
Yelitsi vo Hrista krestistesia,  

vo Hrista oblekostesia. Aliluija.  
Slava Ottsu i Sinu i Sviatomu Duhu. 

I nine i prisno i vo veki vekov. Amin. 
Yelitsi vo Hrista krestistesia,  

vo Hrista oblekostesia. Aliluija. 
 

 
As many as have been baptized into Christ 

have put on Christ. Alleluia. 
Glory be to the Father, the Son, and the Holy Spirit. 

As it was in the beginning, is now,  
and ever shall be, world without end. Amen. 

As many as have been baptized into Christ 
have put on Christ. Alleluia. 

  based on Galatians 3: 27 
   



  
Water Night 
Night with the eyes of a horse  
that trembles in the night, 
night with eyes of water in the field asleep, 
is in your eyes, a horse that trembles, 
is in your eyes of secret water.  
 

Eyes of shadow-water, 
eyes of well-water, 
eyes of dream-water.  
 

Silence and solitude, 
two little animals moon-led, 
drink in your eyes, 
drink in those waters.  
 

If you open your eyes, 
night opens, doors of musk, 
the secret kingdom of the water opens 
flowing from the center of night.  
 

And if you close your eyes, 
a river fills you from within, 
flows forward, darkens you: 
night brings its wetness to beaches in your soul. 
 – Spanish text by Octavio Paz (1914-1998)  
 translation: Muriel Rukeyser 

There will come soft rains  
   and the smell of the ground,  
And swallows circling with their  
   shimmering sound; 
 

And frogs in the pools singing at night, 
And wild plum trees in tremulous white, 
 

Robins will wear their feathery fire 
Whistling their whims on a low fence-wire; 
 

And not one will know of the war, not one 
Will care at last when it is done. 
 

Not one would mind, neither bird nor tree 
If mankind perished utterly; 
 

And Spring herself, when she woke at dawn, 
Would scarcely know that we were gone. 
 text by Sarah Teasdale (1884-1933)  
 

  

Unclouded Day 
O they tell me of a home  

far beyond the skies, 
They tell me of a home far away, 
And they tell me of a home 

where no storm clouds rise: 
O they tell me of an unclouded day. 
 

O they tell me of a home 
where my friends have gone, 

They tell me of a land far away, 
Where the tree of life  

in eternal bloom 
Sheds its fragrance through an unclouded day. 
 

O they tell me of a King  
in his beauty there, 

They tell me that mine eyes shall behold 
Where He sits on a throne 

that is bright as the sun 
In the city that is made of gold. 
 

Refrain: O the land of cloudless days 
O the land of an unclouded sky, 
O they tell me of a home 
Where no storm-clouds rise: 
O they tell me of an unclouded day. 
 text by Rev. J. K. Alwood (1828-1909) 

The day is done, and the darkness 
      Falls from the wings of Night, 
As a feather is wafted downward 
      From an eagle in his flight. 
 

I see the lights of the village 
      Gleam through the rain and the mist, 
And a feeling of sadness comes o'er me 
      That my soul cannot resist: 
 

A feeling of sadness and longing, 
    That is not akin to pain, 
And resembles sorrow only 
    As the mist resembles the rain. 
 

Come, read to me some poem, 
    Some simple and heartfelt lay, 
That shall soothe this restless feeling, 
    And banish the thoughts of day. 
 

Read from some humbler poet, 
    Whose songs gushed from his heart, 
As showers from the clouds of summer, 
    Or tears from the eyelids start; 
 

Then read from the treasured volume 
    The poem of thy choice, 
And lend to the rhyme of the poet 
    The beauty of thy voice. 
 

And the night shall be filled with music, 
    And the cares, that infest the day, 
Shall be banished like restless feelings, 
    And silently steal away. 

text [abridged] by Henry Wadsworth Longfellow (1807–1882)
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Now in its 48th season, the Vermont Choral Union welcomes contributions  

to sustain its mission of promoting choral music and enriching the cultural life of the community 
through the regular presentation of public concerts,  

while providing its members opportunities to enhance musical knowledge and skills. 
 

The Vermont Choral Union is a non-profit, volunteer-based organization whose members 
contribute their time and talent to help produce programs for you to enjoy. Ticket sales and 

membership fees do not cover all of our expenses. We rely upon corporate support, grants, and, 
especially, contributions from you, our loyal audience.  

 

Won't you consider making a contribution to help The Vermont Choral Union? 
We value a gift in any amount! 

 

Please make checks payable to The Vermont Choral Union and mail to the address below. 
Kindly include your name & address so we may acknowledge your contribution. 

 

As a not-for-profit 501(c)(3) organization, donations are tax deductible to the full extent of the law 
and eligible for Matching Grant programs. 

 
 

2014-2015 contributors 

Sponsors ($500+) Jolley Family; David & Debbie Lackey*;  
McCormack Family in memory of Grace 

Benefactors  ($250+)  Andrew & Barbara Comeau; Peter & Martha Haskell;  
Jolley Associates; Mark Kuprych 

Patrons  ($100+)  Celia Asbell; Virginia Bessette; Bruce & Susan Bevins; Tom Carlson;  
Joe & Molly Comeau; Phil & Liz Cooper; William & Kathy Dudley; 
Michele & Barrett Grimm; Therese Lawrence;  
Marcia & Rob Liotard**; Sarah & Maarten van Ryckevorsel;  
Tana S. Scott; James & Barbara Wanner 

Donors  ($50+)  Sandra Ashley; Alexandra Baker; Kathleen Dodge; Abby McIntosh; 
Julia Northrop; Margie Sisco; Joanne Raymond;  
Howard & Barbara Seaver; Johanna Widlak & Leendert Huismann*** 

Friends  (up to $50) Andrew Mack; Stephie Smith; Gail Whitehouse 
*   with matching grants from Qualcomm & IBM 

  **  with matching grant from Prudential Insurance 
  *** with matching grant from IBM 

 
 

 

Want to hear about future VCU concerts? 
Please fill out a form at the ticket counter, write  
to us at info@vtchoralunion.org or at the address below.  
Thank you for your interest and support! 

 

 
 
 
 

 

 

The Vermont Choral Union 
P. O. Box 5233 
Essex Junction, VT  05453 
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