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There Is Sweet Music
Cantate Domino canticum novum (1625)
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Abendständchen ~ Vineta ~ Darthulas Grabesgesang

There is sweet music (op. 53, no. 1, 1908)
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The Peaceable Kingdom (selections) (1936)

Randall Thompson (1899-1984)

Have Ye Not Heard? ~ Ye shall have a song

~ Intermission ~
Song for Athene (1993)

John Tavener (1944-2013)

Ave Verum Corpus: in memoriam John Tavener*
world premiere (composed November 2013)

Dennis Báthory-Kitsz (b. 1949)

Five Hebrew Love Songs* (1996, 2001)

Temuná ~ Kalá Kallá ~ Lárov ~ Éyze shéleg! ~ Rakút

Eric Whitacre (b. 1970)

in Éyze shéleg: Judy Rosenbaum, speaker; Lindsay Westley, soprano solo
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Program Notes
Sing a new song! We hear this proclamation in several Psalms, and composers throughout the
centuries have created myriad works that set this text. We open our program with an arrangement by
German composer Heinrich Schütz. In the early part of his career, he spent time in Italy, absorbing
the grandiose style of Giovanni Gabrieli, subsequently writing "poly-choral" works scored for 2, 3, or
even 4 choirs singing simultaneously as he sought to bring the Italianate "light to Germany" (so reads
his tombstone). Austere conditions, however, soon influenced the number of performers available as
Germany endured the Thirty Years War beginning in 1618; Schütz was forced to write for smaller
choirs, as we hear in the four-part Cantate Domino canticum novum (Psalm 149).
A generation earlier, Dutch organist and composer J. P. Sweelinck, performed daily organ recitals
and improvisations following morning or evening services (the Dutch Reformed Church at the time
banned instrumental and polyphonic choral music during the service itself). His many published
keyboard works represented a new style of composition, yet his choral music followed older
polyphonic styles, characterized by imitation among all the voice parts, as in his Chantez à Dieu
chanson nouvelle (Psalm 96).
G.P. da Palestrina composed more than 600 masses, motets, hymns, madrigals and other works
during his career, largely centered in Rome. He achieved an enduring reputation for writing church
music with a rich, flowing counterpoint, and – following the dictates of the Council of Trent in 1563 –
in a style that provided the ideal means for a congregation to understand the text. Following Jubilee
Year celebrations in 1575, religious devotion remained fashionable under the reign of Pope Gregory
XIII (1572–85), providing composers like Palestrina an environment that fostered settings of church
litanies and psalms, such as Exsultate Deo (Psalm 81).
We leap forward three hundred years to sing a cappella music composed by Johannes Brahms fairly
early in his career. Around 1860, Brahms wrote for various ensembles willing to perform his music.
For example, the three works in op.42 were likely written for different choirs: the first for a group in a
suburb of Hamburg; the second in an arrangement for the Hamburg Women's Chorus; and the third
performed in 1864 by the Vienna Singakademie, although documented by Brahms as composed in
1861. All three pieces share the same scoring for six voice parts, yet otherwise bear little resemblance
to one another.
Abendständchen (Serenade) depicts the call of a distant flute at night. Brahms employs different
combinations of voice parts, and occasionally shifts rhythmic patterns to paint, for example, the flow
of a stream or the cry of one's heart. Music historian Virginia Hancock notes, "This beautiful song is
the first of Brahms's truly great lyric choral pieces, a worthy predecessor to the best of his later works
in this vein." Vineta tells the story of a sunken city, with a text by Wilhelm Müller, the author of
many of the poems that appear in Schubert's song cycles. Brahms scores the tale with gently moving
melodies and shifting harmonies that give the work a sense of sustained wonder. Brahms applies an
entirely different style for his somber setting of Darthulas Grabegesang (Darthula's Grave Song). In
contrast to Vineta, he scores this piece sparsely, often with voices in unison, octaves, or fifths,
including pauses between lines of text and funereal rhythmic patterns. Only when the text refers to
the bright sun, calling Darthula to awaken for spring's arrival, does Brahms shift to a major key from
minor harmonies that otherwise color this melancholy work.
English composer Edward Elgar—whom we may know best for Pomp and Circumstance—participated
as a teenager in the Worcester (England) Glee Club, where he experienced the singing of 100 men's
voices together, at times accompanied by instrumental ensemble. One biographer notes that he soon
was writing music for the entire chorus, for soloists, for the band, "for anything and everything." Forty
years later, while on a trip to Rome during the winter of 1907-08, he composed several choral works,
including the four songs in op. 53. Elgar called There is Sweet Music, the first song in the set, ". . . a
clinker and the best I have done." He broke new ground writing it in two keys at once, the men's voice
parts in G, the treble parts in A flat. When listed for performance in the highest class at a music

competition in 1909, only five choirs entered instead of the usual twenty or so, apparently due to its
difficulty. Elgar scholar Diana McVeagh writes, “From now on [1907], Elgar’s choral songs are
elaborate, expansive, and gorgeous as sheer sound… In the adventurous use of texture, colour and
interplay of sonorities these songs are markedly original”.
Randall Thompson spent his career in higher education, teaching at Wellesley, the Curtis Institute of
Music, the Eastman School of Music, and Harvard University, his alma mater. Perhaps the mostpublished choral music composer in the mid-twentieth century, his works include Alleluia and
Frostiana, his settings of Robert Frost poems written for the bicentennial of Amherst, Massachusetts.
In the 1935, the League of Composers, of which Thompson had become an officer, commissioned him
to write a work for the Harvard Glee Club and the Radcliffe Choral Society. He had recently viewed a
painting acquired by the Worcester (Massachusetts) Art Museum, The Peaceable Kingdom by
Edward Hicks (1780-1848), that depicts a scene from the book of Isaiah where "the wolf shall lie down
with the lamb." Inspired by the painting, Thompson selected several verses from Isaiah and created an
extended a cappella work for men's and women's chorus, using the same title as the painting. We
perform the final two movements of the work, showcasing Thompson's ability to create choral music
with a sense of dramatic power.
The BBC describes contemporary British composer John Tavener as "one of Britain's greatest
composers… whose music found wide acclaim both inside and beyond the classical world. From his
immensely popular setting of William Blake's poem The Lamb to his Song of Athene sung to
overwhelming effect at the funeral of Diana, Princess of Wales. John Tavener's music reflects the life
of a man who saw music as a form of prayer, becoming one of the most unique and inspired voices in
the music of our time." Composer-conductor John Rutter commented in a BBC interview following
Tavener's death in November 2013 that Tavener "was absolutely touched by genius at every point."
Song for Athene was commissioned by the BBC, and first performed in 1994 by the BBC Singers. In
1997, it was sung by the Westminster Abbey Choir under the title "Alleluia. May flights of angels sing
thee to thy rest" at the funeral for Princess Diana.
Vermont composer Dennis Báthory-Kitsz writes: "Ave Verum Corpus can be traced both to my own
composer days in the 1970s and to a Facebook argument following the death of John Tavener.
Tavener had long been a source of controversy, and I most often found myself on the critical side—
including during that online argument. Feeling that Tavener had increasingly clung to his own past, I
claimed that any competent composer could write a 'Tavener piece' of some kind. Challenged by
others to do just that, I composed the first page of Ave Verum Corpus in a half-hour. The next day I
returned to that first page and found it good—good enough, in fact, to finish it. I reached back to
those days four decades ago when my work resembled Tavener's and was influenced by the early
Renaissance, with its falling dissonances and paired voices. Soon those old threads that had produced
my 1977 opera Plasm over ocean and my 1978 Missa da Camera re-raveled around my years of
composing experience into this beautiful, ethereal composition on the full text of the ancient Latin
prayer, woven with cascading dissonances and meaningful exploration of the words. Throughout the
expanded composition, though, the first page remained untouched, having arisen unexpectedly from
my digital echo of the Tavener challenge. I still remain troubled that Tavener’s scope seemed so
circumscribed, particularly as the raucous avant-garde roiled around him, but perhaps that very
consistency made it possible for his music to reach so many listeners when the rest of us were finding
our own paths—paths that would return us to an acceptance of Tavener's legacy in our mature
composing years. I hope my Ave Verum Corpus is as compelling as any of Tavener’s work."
Eric Whitacre tells this story about Five Hebrew Love Songs: "In the spring of 1996, my great friend
and brilliant violinist Friedemann Eichhorn invited me and my girlfriend-at-the-time Hila Plitmann (a
soprano) to give a concert with him in his home city of Speyer, Germany. We had all met that year as
students at the Juilliard School, and were inseparable. Because we were appearing as a band of
traveling musicians, 'Friedy' asked me to write a set of troubadour songs for piano, violin and soprano.
I asked Hila (who was born and raised in Jerusalem) to write me a few 'postcards' in her native tongue,

and a few days later she presented me with these exquisite and delicate Hebrew poems. I set them
while we vacationed in a small skiing village in the Swiss Alps, and we performed them for the first
time a week later in Speyer. In 2001, the University of Miami commissioned me to adapt the songs for
SATB chorus and string quartet. Each of the songs captures a moment that Hila and I shared
together. Kala Kalla (which means 'light bride') was a pun I came up with while she was first teaching
me Hebrew. The bells at the beginning of Eyze Sheleg are the exact pitches that awakened us each
morning in Germany as they rang from a nearby cathedral. These songs are profoundly personal for
me, born entirely out of my new love for this soprano, poet, and now my beautiful wife, Hila Plitmann."
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Texts with Translations
Cantate Domino canticum novum

laus ejus in ecclesia sanctorum.
Laetetur Israel in eo qui fecit eum,
et filiae Sion exultent in rege suo.
Laudent nomen ejus in tympano choro,
in psalterio psallant ei.

Sing unto the Lord a new song
and his praise in the congregation of the saints.
Let Israel rejoice in him that made him:
let the children of Zion be joyful in their King.
Let them praise his name in the dance:
let them sing praises.

__________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________

Chantez à Dieu chanson nouvelle,

chantez, ô terre universelle
Chantez , et son Nom bénissez,
et de jour en jour annoncez
sa délivrance solemnelle.

O sing unto the Lord a new song:
sing unto the Lord, all the earth.
Sing unto the Lord, bless his name
and show forth his salvation
from day to day.

___________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________

Exsultate Deo, adjutori nostro.

Jubilate Deo Jacob.
Sumite psalmum et date tympanum.
Psalterium jucundum cum cithara.
Buccinate in neomenia tuba.
Insigni die solemnitatis vestrae.

Sing aloud unto God our strength:
Make a joyful noise unto the God of Jacob.
Take up a psalm and bring hither the timbrel,
the pleasant harp with the psaltery.
Blow the trumpet in the new moon,
and in the time appointed, on our solemn feast day.

___________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________

Abendständchen

Serenade
Hark, the flute laments again
and the cool springs murmur;
golden, the sounds waft down—
be still, be still, let us listen!
Lovely supplication, gentle longing,
how sweetly it speaks to the heart!
Through the night that enfolds me
shines the light of the music.

– Psalm 149: 1-3 (King James Version)

– Psalm 96:1-2 (King James Version)

– Psalm 81: 1-3 (King James Version)

Hör, es klagt die Flöte wieder
Und die kühlen Brunnen rauschen,
Golden wehn die Töne nieder,
Stille, stille, laß uns lauschen!
Holdes Bitten, mild Verlangen,
Wie es süß zum Herzen spricht!
Durch die Nacht die mich umfangen,
Blickt zu mir der Töne Licht.
– Clemens Maria Wenzeslaus von Brentano (1778-1842)

– transl. © Emily Ezust, www.lieder.net

__________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________

Vineta

Vineta (a legendary sunken city)
From the ocean's deep, deep depths
toll evening bells, muffled and faint,
to give us wonderful tidings
of the beautiful, ancient miracle-city.
Sunk deep down beneath the surging tide,
its ruins have stood fast.
Its battlements send up golden sparks
that reflect visibly on the surface.
And the sailor, who once saw this magical shimmer
in the bright sunset,
always sails back to the same place,
despite the circle of menacing cliffs above.
From the heart's deep, deep depths
rings a sound like bells, muffled and faint.
Ah, it sends such wonderful tidings
of the love that it has loved.
A beautiful world is sunk there,
its ruins have stood fast,
often sending up golden, heavenly sparks
visible in the mirror of my dreams.
And then I would like to plunge into the depths,
to immerse myself in the wondrous shining,
for it seems to me as if angels called me
into the ancient miracle-city.

Aus des Meeres tiefem, tiefem Grunde
klingen Abendglocken, dumpf und matt.
Uns zu geben wunderbare Kunde
von der schönen, alten Wunderstadt.
In der Fluten Schoß hinabgesunken,
blieben unten ihre Trümmer stehn.
Ihre Zinnen lassen goldne Funken
widerscheinend auf dem Spiegel sehn.
Und der Schiffer, der den Zauberschimmer
einmal sah im hellen Abendrot,
nach der selben Stelle schifft er immer,
ob auch ringsumher die Klippe droht.
Aus des Herzens tiefem, tiefem Grunde
klingt es mir wie Glocken, dumpf und matt.
Ach, sie geben wunderbare Kunde
von der Liebe, die geliebt es hat.
Eine schöne Welt ist da versunken,
ihre Trümmer blieben unten stehn,
lassen sich als goldne Himmelsfunken
oft im Spiegel meiner Träume sehn.
Und dann möcht ich tauchen in die Tiefen,
mich versenken in den Wunderschein,
und mir ist, als ob mich Engel riefen
in die alte Wunderstadt herein.
– Wilhelm Müller (1794 - 1827)
__________________________________________________________________________________________________________________

– transl. © Emily Ezust, www.lieder.net
_____________________________________________________________________________________________________________________

Darthulas Grabesgesang

Mädchen von Kola, du schläfst!
Um dich schweigen die blauen Ströme Selmas!
Sie trauren um dich, den letzten Zweig
von Thruthils Stamm!
Wann erstehst du wieder in deiner Schöne?
Schönste der Schönen in Erin!
Du schläfst im Grabe langen Schlaf,
dein Morgenrot ist ferne!
Nimmer, o nimmer kommt dir die Sonne
weckend an deine Ruhestätte: “Wach auf!
Wach auf, Darthula!
Frühling ist draußen!
"Die Lüfte säuseln,
Auf grünen Hügeln, holdseliges Mädchen,
Weben die Blumen!
Im Hain wallt sprießendes Laub!"
Auf immer, auf immer, so weiche denn, Sonne,
Dem Mädchen von Kola, sie schläft!
Nie ersteht sie wieder in ihrer Schöne!
Nie siehst du sie lieblich wandeln mehr.
– James McPherson (aka Ossian); Johann Gottfried Herder (1744 - 1803)

Darthula's Grave Song
Maiden of Colla, you sleep!
Around you the blue streams of Selma are silent!
They mourn for you, the last branch
of Thruthil's line!
When will you rise again in your beauty?
Fairest of the fair in Erin!
You sleep the long sleep of the grave;
the glow of morning is distant.
Never, o never will the sun come
awaken you at your resting-place: "Wake up!
Wake up, Darthula!
Spring has come!
"The breezes whisper;
upon the green hills, sweet maiden,
flowers wave!
In the grove, sprouting leaves flutter!"
Forever, forever then, Sun, surrender
to the maiden of Colla; she sleeps!
Never will she rise again in her beauty!
Never again will you see her lovely wandering.
– transl. © Emily Ezust, www.lieder.net

__________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________

There is sweet music here that softer falls
Than petals blown from roses on the grass,
Or night-dews on still waters between walls
Of shadowy granite, in a gleaming pass;

The Peaceable Kingdom (selections)
Have ye not known? Have ye not heard?
Hath it not been told you from the beginning?
Have ye not understood
from the foundations of the earth?

Music that gentlier on the spirit lies,
Than tir'd eyelids upon tir'd eyes;
Music that brings sweet sleep down
from the blissful skies.
Here are cool mosses deep,
And in the stream the long-leaved flowers weep,
And from the craggy ledge the poppy hangs in sleep.
– Alfred Tennyson "ChoricSong I" from the Lotos-Eaters (1809-1892)
__________________________________________________________________________________________________________________

– Isaiah 40:21 (King James Version)

Ye shall have a song,
as in the night when a holy solemnity is kept;
and gladness of heart,
as when one goeth with a pipe
to come into the mountain of the Lord,
to the mighty One of Israel.

– Isaiah 30:29 (King James Version)
__________________________________________________________________________________________________________________

Song for Athene
Alleluia. May flights of angels sing thee to thy rest.
Alleluia. Remember me, O Lord, when you come into
your kingdom.
Alleluia. Give rest, O Lord, to your handmaid who has
fallen asleep.
Alleluia. The choir of saints have found the well-spring of
life and door of paradise.
Alleluia. Life: a shadow and a dream.
Alleluia. Weeping at the grave creates the song: Alleluia.
Alleluia: Come, enjoy rewards and crowns I have
prepared for you.
– from the Orthodox funeral service and Shakespeare's Hamlet
__________________________________________________________________________________________________________________

__________________________________________________________________________________________________________________

Ave, verum corpus, natum de Maria Virgine,

verum passum, in cruce pro homine.
Cujus latus perforatum fluxit aqua et sanguine.
Esto nobis praegustatum in mortis examine.
O Jesu dulcis, O Jesu pie, O Jesu fili Mariae.
Miserere mei. Amen.

Hail, true body, born of the virgin Mary,
truly suffered, sacrificed on the cross for humankind.
Whose pierced side poured out water and blood:
Be for us a foretaste during the trial of death.
O sweet Jesus, O merciful Jesus, O Jesus Mary's son,
Have mercy on me. . Amen.

_________________________________________________________________________________________________________________

_____________________________________________________________________________________________________________________

– Communion hymn (14th century)

Five Hebrew Love Songs
I. Temuná (A picture)
A picture is engraved in my heart;
Moving between light and darkness:
A sort of silence envelopes your body,
And you hair falls upon your face just so.

IV. Éyze shéleg! (What snow!)
What snow!
Like little dreams
Falling from the sky.

II. Kalá Kallá (Light bride)
Light bride
She is all mine,
And lightly
She will kiss me!
III. Lárov (Mostly)
"Mostly," said the roof to the sky,
"the distance between you and I is endlessness;
But a while ago two came up here,
and only one centimeter was left between us."

V. Rakút (Tenderness)
He was full of tenderness;
She was very hard.
And as much as she tried to stay thus,
Simply, and with no good reason,
He took her into himself,
And set her down
in the softest, softest place.
– Hila Plitmann (b. 1973)
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