


 
The Vermont Choral Union draws inspiration from more than ten centuries of classi-
cal vocal ensemble music. Sharing a passion for artistic and musical development, our 
singers explore timeless works of the past, along with today’s newest compositions. 
We strive to delight our audiences with programs that portray the rich and diverse 
history of choral singing. 
 
Originally called The University of Vermont Choral Union, the ensemble was founded 
in 1967 by James G. Chapman, Professor of Music at the University of Vermont. Dr. 
Chapman (1927-2011) directed the choir until his retirement in 2004, after which the 
group’s name changed to The Vermont Choral Union. Gary Moreau succeeded Dr. 
Chapman as director through 2010. Carol Reichard served as the Choral Union’s guest 
conductor in spring 2011, and the group welcomed Jeff Rehbach as director in fall 
2011. When Jeff retired in May 2018, Lisa Jablow, joined the Choral Union as its direc-
tor in the fall of 2018, followed by interim director Steven Klimowski in the fall of 
2019. In 2022 the Choral Union named Eric Milnes as its newest director. 
 
In 1983 the Choral Union began to present its popular carol dinners at Southwick Hall 
at UVM. This series, with its music, dancing, and dining, soon expanded to Rutland 
and Stowe, and lasted for 22 years. The dinners inspired recordings – Music for a 
Carol Dinner and Welcome Yule – still available for sale at VCU concerts. The Choral 
Union also produced recordings featuring composers who lived and worked in Ver-
mont during the years 1790-1810, including the works of Justin Morgan. The four 
Vermont Harmony recordings, with companion music scores, culminated a decade of 
extensive research by Dr. Chapman. 
 
The Choral Union has presented December concerts in downtown Burlington, hosted 
by Cathedral Arts, and in St. Albans. The ensemble travels to offer its spring programs 
in various locales across the state, including venues in Montpelier and at Saint Mi-
chael’s College. The Choral Union participated in the Vermont Sings for Peace con-
cert, and in collaborative concerts with the Bellows Free Academy Chorus directed by 
Armand Messier, the Essex Children’s Choir directed by Constance Price, and the 
Middlebury Community Chorus. The group was honored in 2014 to premiere new 
works by Vermont composers Dennis Báthory-Kitsz and Michael Close. The ensem-
ble has received grants from Choral Arts New England, The Vermont Arts Council, 
The National Endowment for the Arts, and the Vermont Community Foundation to 
support outreach for senior citizens in the community and for the commissioning of a 
new choral suite, Green and Gold, by Christina Whitten Thomas for the Choral Union’s 
50th anniversary in 2017.  
 
Mr. Milnes is committed to a choral repertoire featuring masters of the classical canon, 
as well as programming which features collaborations with instrumentalists of distinc-
tion, particularly in historically informed performance style. His career has been cen-
tered on the nurturing and training of all collaborators to be more fluent in their tech-
nical musical skills and more dynamic in their artistic expression. 

About The Vermont Choral Union  



THE PROGRAM  (kindly refrain from applause until the program’s conclusion) 
 
Canzon (1634)              Johann Stadlmayr (1575-1647) 
Conditor alde siderum (Creator of the stars of night)         
 Plainsong & Polyphony      
 Organ Verses                 Jehan Titelouze  (1563-1633) 
        
There is no rose of such virtue        Anonymous (14th century) 
Es ist ein’ Ros’  (Lo, how a rose e’er blooming)          Michael Praetorius (1571-1621) 
Es ist ein’ Ros’ (Organ Chorale Prelude)           Johannes Brahms  (1833-1897) 
 
Adon olam (Lord of the world, King supreme)                            Salamone Rossi (1570-1630) 
Sonata quarta sopra l'Aria di Ruggiero 
Bor’chu (Bless the Lord who is to be praised) 
Sonata detta la Viena 
Qadish  (Magnified and sanctified be the name of God) 
 
Als ich bei meinen Schafen wacht (While By My Sheep)               Anonymous (c. 1625) 
Branle de l'Official (instrumental interlude)           J. Tabourot (1520-1595) 
 
Verleih uns Frieden (Grant Us Thy Peace)                     Felix Mendelssohn (1809-1847) 
Organ Sonata in Bb Major (Allegretto)        
How Lovely are the Messengers of Peace 
Organ Sonata in Bb Major (Allegro) 
 
O Come, Emmanuel                Charles Gounod (1818-1893) 
Magnificat in C Major (The Song of Mary)    
Megan Chartrand, soprano 
 
Variations For Organ (sur un Noël lorrain)           Rachel Laurin (b. 1961) 
Theme and Variations 1, 3, 6, 9 & 4                 
Aldeo Jean, tenor 
 
Matin Responsory for Advent                Eric Milnes (b. 1959) 
 
Dieu parmi nous (God Among Us) for Organ            Olivier Messiaen  (1908-1992) 
 
A Christmas Cantata in Three Movements              Daniel Pinkham (1923-2006) 
 
 

SEASON OF LIGHT 
Music for the Seasons of Advent & Chanukah 
 
THE VERMONT CHORAL UNION    Eric J. Milnes, Director 
featuring  
Isabelle Demers, Organ   
Mélisande Corriveau, Viola da gamba, Cello & Recorder 
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Clara Cavitt 
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Tenor 
 

Lucas Bull 
Nicholas Burns 
Laurence Dean 
Frank Hassler 

Aldeo Jean  
Robert Liotard 

Maarten van Ryckevorsel 
George Salmons 

Andy Warner 
Matt Van Wagner 

 

Bass 
 

Jim Bentlage 
Joseph Comeau 
Dennis Delaney 

Robert Drawbaugh 
Michael Ellis 

Nicholas Hardin 
Leo McKenna 
Richard Reed 

Daniel Velleman 
William Williams 

 



With playing described as having “bracing virtuos-
ity” (Chicago Classical Review) and being “fearless and  
extraordinary” (Amarillo-Globe News), Isabelle Demers 
has enraptured critics, presenters, and audience members 
around the globe for her entrancing performances. Her 
2010 recital for the joint International Society of Organ-
builders-American Institute of Organbuilders convention 
so enchanted the audience that she “left the entire  
congress in an atmosphere of ‘Demers fever’.” That same 
year, her national convention of the American Guild of 
Organists, in Washington, D.C., was received with great 
acclaim not only by critics, who deemed it “one of the 
most outstanding events of the convention” (The Ameri-

can Organist), but also by the standing-room-only audience, which called her back to the 
stage five times. She has appeared in recital at the cathedrals of Cologne and Regensburg 
(Germany), the Elb Philharmonie (Hamburg), St. Paul’s Cathedral, Westminster Cathedral, 
Westminster Abbey, and the Royal Festival Hall (London), the Royal Opera House of 
Muscat (Oman), Melbourne Town Hall (Australia), Auckland Town Hall (New Zealand), as 
well as major universities and concert halls in the United States, among them Davies Hall 
(San Francisco), Disney Hall (Los Angeles), the Kimmel Center (Philadelphia), the Wana-
maker Organ (Philadelphia), Yale University, the Eastman School of Music, Benaroya Hall 
(Seattle), Spivey Hall (Georgia), and the Spreckels Pavilion (San Diego). Ms. Demers is in 
continual demand by her fellow colleagues as witnessed by repeat performances for re-
gional and national conventions of the American Guild of Organists (Minneapolis, 2008; 
Washington D.C., 2010; Hartford, 2013; Austin, 2013; Indianapolis, 2015; Houston, 2016), 
the joint convention of the American Institute of Organ Builders and International Society 
of Organbuilders (Montréal, 2010), the Royal Canadian College of Organists (Toronto, 
2009; Kingston, Ontario, 2016), and the Organ Historical Society (Vermont, 2013 and  
Minnesota, 2017). Her debut recording on Acis label was met with critical acclaim. On a 
recent broadcast of Pipedreams, radio host Michael Barone featured the Fugue from  
Reger's Op. 73, describing it as "a masterful score, here masterfully played," and Isabelle 
Demers as, “definitely a talent to watch, to hear”. The RSCM's Church Music Quarterly 
awarded the “exciting, expressive and successful” recording its highest recommendation 
for its “profound and searching” performances. Fanfare Magazine proclaimed the 
“superbly produced” and “clear, tightly focused” recording as a “brilliantly played  
program.” Her second disc, featuring the organ works of Rachel Laurin, was released in 
June 2011, and her recording of Max Reger’s Seven Chorale-Fantasias in November 2012. 
Her fourth CD, Bach, Bull, and Bombardes (Pro Organo), was released in May 2013, and 
includes works of Bach, Bull, Reger, Widor, Tremblay, Mendelssohn, Daveluy, and Thal-
ben-Ball. She also appears as solo organ accompanist in a recording of Maurice Duruflé’s 
Requiem with the Baylor University Choir, recorded at Duruflé’s church, St. Étienne-du-
Mont, in Paris. Her latest CD, recorded at Chicago’s Rockefeller Chapel, was released in 
January 2020, and includes works of Reger, Laurin, Dupré, Mendelssohn, Tchaikovsky, and 
Macmillan. A native of Québec and a doctoral graduate of the Juilliard School, Dr. Demers 
is the newly-appointed Associate Professor of Organ at McGill University (Montréal, Qué-
bec). She was formerly the Joyce Bowden Chair in Organ and Head of the Organ Program 
at Baylor University (Waco, Texas). Isabelle Demers is represented in North America ex-
clusively by Phillip Truckenbrod Concert Artists, LLC. 
 



A specialist in early-music performance, multi instrumentalist 
Mélisande Corriveau has been praised for her exceptional 
musical mastery. She is frequently a guest at major festivals 
across North America, South America, Asia and Europe, and 
is an active concert, touring, and recording artist. She  
regularly performs with a number of celebrated ensembles, 
and is a member of the ensembles Masques (France), Les 
Voix humaines, Sonate 1704, and Les Boréades de Montréal. 
Her discography comprises some 50 titles on the ATMA 
Classique, Analekta, Harmonia Mundi, Paradizo, and Alpha 
labels. Her two recent discs with harpsichordist Eric Milnes 
on the ATMA Classique label Pardessus de viole and Marin 
Marais : Badinages both won Opus prizes for early-music CD 
of the year. CBC Radio listed the latter two recordings, and 
the duo’s most recent release, BACH au Pardessus de viole, 

among the best discs of the year (in 2016, 2020, and 2022 respectively). Pardessus de viole 
was named classical disc of the year by ICI Radio-Canada in 2016, while Marin Marais :  
Badinages was named “a classical album you must hear this month” by Apple Music in 
2020. Recent appearances include as gamba soloist with The St. Luke’s Orchesetra at 
New York’s Carnegie Hall,  with the Montreal Symphony in Bach’s St Matthew Passion, 
and on tour with Jordi Savall. Mélisande Corriveau and her partner Eric Milnes co-direct 
the vocal and instrumental ensemble L’Harmonie des saisons, which they founded in 
2010. In 2014, Mélisande completed, with honors, a doctorate in pardessus de viole  
performance at the Université de Montréal. She has become one of the world’s few  
specialists on this instrument.  

 

Conductor, harpsichordist and organist Eric Milnes has  
received critical acclaim for performances across North  
America, South America, Europe and Asia, appearing at  
festivals such as The Mostly Mozart Festival, New York, The 
Boston Early Music Festival, The Berkeley Bach Festival, The 
Santa Fe Festival, The Montreal Bach Festival, The Regens-
burg Festival (Germany), The Bremen Festival (Germany), 
The Passau Festival (Austria), The Utrecht Festival (The 
Netherlands), The Bruges Festival (Belgium), The Lufthansa 
Festival (London), The Bergen Festival (Norway), The  
Baroque Festival of Bolivia, and at celebrated venues such as 
Carnegie Hall (New York), Lincoln Center (NY), Symphony 
Hall (Montreal), Jordan Hall (Boston), The Glenn Gould 

Theatre (Toronto), Salle Gaveau (Paris) and Die Alte Oper (Frankfurt). He has directed 
The New York Collegium, New York Baroque, Montreal Baroque, The Seattle Baroque 
Orchestra, The Portland Baroque Orchestra, Trinity Consort, Les Boreades de Mont-
real, The St. Lawrence Choir and The Philharmonic Orchestra of Santiago, Chile in per-
formances of music spanning five centuries. Mr. Milnes’ discography of over sixty CD 
releases includes recipients of two Juno Awards (Canada’s Grammy) for CD of the Year 
in 2016 and 2022, two Opus Prizes for CD of the Year, and awards from The Diapason 
(France), Toccata Magazine (Germany) and Gramophone Magazine (Great Britain.) In 
2020 Apple Music named a recent release CD of the Month - it topped one million 
downloads. Milnes is also an award winning recording producer and a published com-
poser. His degrees are from Columbia University and The Juilliard School. A new-comer 
to Burlington, he is Director of Music at College Street Congregational Church. 



Texts & Translations 
 
 
Conditor alde siderum (Creator of the stars of night)                 Johann Stadlmayr 
 
1. Creator of the stars of night, thy people's everlasting light, 
Jesu, Redeemer, save us all, and hear Thy servants when they call. 
 
2. Thou, grieving that the ancient curse should doom to death a universe, 
hast found the medicine, full of grace, to save and heal a ruined race. 
 
3.  Thou camest, the Bridegroom of the bride, as drew the world to evening tide, 
proceeding from a virgin shrine, the spotless Victim all divine.  
 
4. At whose dread Name, majestic now, all knees must bend, all hearts must bow; 
and things celestial Thee shall own, and things terrestrial Lord alone.  
 
5.  O Thou whose coming is with dread, to judge and doom the quick and dead, 
preserve us, while we dwell below, from every insult of the foe.  
 
6. O God the Father, God the Son, and God the Spirit, Three in One, 
laud, honour, might, and glory be from age to age eternally. Amen.  
 
 
There is no rose of such virtue        Anonymous 
 
1. There is no rose of such virtue as is the rose that bare Jesu;  Alleluia. 
2. For in this rose contained was heaven and earth in little space;  Res miranda. 
3. By that rose we may well see that he is God in persons three, Pari forma. 
4. The angels sungen the shepherds to Gloria in excelsis deo:  Gaudeamus. 
5. Leave we all this worldly mirth, And follow we this joyful birth;  Transeamus. 
 
 
 
Es ist ein’ Ros’ entsprungen (Lo, how a rose e’er blooming)    Michael Praetorius 
 
1. Lo, how a rose e'er blooming, from tender stem hath sprung. 
Of Jesse's lineage coming, as men of old have sung; 
It came, a flow'ret bright, amid the cold of winter, when half spent was the night.  
 
2. Isaiah twas foretold it, the Rose I have in mind, 
With Mary we behold it, the virgin mother kind; 
To show God's love aright, she bore to men a Savior, when half spent was the night.  
 
3. O Flower, whose fragrance tender with sweetness fills the air, 
Dispel with glorious splendour the darkness everywhere; 
True man, yet very God, from Sin and death now save us, and share our every load.  



Adon olam (Master of the Universe)         Salamone Rossi 
 
The Lord of the Universe who reigned before anything was created. 
When all was made by his will He was acknowledged as King. 
 
And when all shall end He still all alone shall reign. 
He was, He is, and He shall be in glory. 
 
And He is one, and there's no other, to compare or join Him.  
Without beginning, without end and to Him belongs dominion and power.  
 
And He is my G-d, my living G-d.  to Him I flee in time of grief, 
and He is my miracle and my refuge, who answers the day I shall call.  
 
To Him I commit my spirit, in the time of sleep and awakening, 
even if my spirit leaves, G-d is with me, I shall not fear.  
 
 
 
Bar’chu (Bless the Lord) 
 
Bless the Lord, the blessed one. 
Blessed is the Lord, the Blessed one, forever and ever. 
 
 
 
Kaddish (Sanctification) 
 
May the great Name of Adonai be exulted and hallowed  
throughout the world created by the will of the One.  
May Your sovereignty be accepted soon,  
In our days and in the days of the family of Israel. 
Let us all respond: Amen. 
 
May the great Name of Adonai be praised forever and ever. 
Praised and celebrated, lauded and worshipped, acclaimed and honored, 
exalted and extolled be the Name of the Holy One, praised be the One!  
Whose praiseworthiness is beyond any praise or song,  
any honor or consolation that may be uttered in this world. 
Let us all respond: Amen. 
 
May great peace from heaven and the gift of life be granted to us  
and to all the family of Israel. 
Let us all respond: Amen. 
 
May God who makes peace in the highest realms,  
bring peace upon us and upon all Israel. 



While By My Sheep                     Anonymous
   
1. While by my sheep I watched at night, glad tidings brought an angel bright : 
     How great my joy, Praise we the Lord in heaven on high. 
 
2. There shall be born, so he did say, in Bethlehem a Child today: 
     
3. There shall He lie in manger mean, who shall redeem the world from sin: 
 
4. Lord, evermore to me be nigh, then shall my heart be filled with joy! 
 
 
Verleih uns Frieden (Grant Us Peace)                      Felix Mendelssohn 
 
Graciously grant us peace Lord God, in our time. 
There is no one else who could fight for us, except you, our God, alone. 
 
 
How Lovely Are The Messengers 
 
How lovely are the messengers that preach us the gospel of peace. 
To all the nations is gone forth the sound of their words, 
Throughout all the lands their glad tidings. 
 
 
O Come, Emmanuel                        Charles Gounod 
 
1. O come, Emmanuel, And ransom captive Israel, 
That mourns in lonely exile here, Until the Son of God appear. 
Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 

2. O come, Thou Rod of Jesse, free Thine own from Satan's tyranny; 
From depths of hell Thy people save, And give them victory o'er the grave. 
Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 

3. O come, Thou Dayspring, from on high, And cheer us by Thy drawing nigh; 
Disperse the gloomy clouds of night, And death's dark shadows put to flight. 
Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 

4. O come, Thou Key of David, come And open wide our heav'nly home; 
Make safe the way that leads on high, And close the path to misery. 
Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 

5. O come, Adonai, Lord of might, Who to Thy tribes, on Sinai's height, 
In ancient times didst give the law In cloud and majesty and awe. 
Rejoice! Rejoice! Emmanuel shall come to thee, O Israel. 



Magnificat in C Major                     Charles Gounod 
(The Song of Mary) 
 
My soul doth magnify the Lord,  
and my spirit hath rejoiced in God my Saviour. 

For he hath regarded the lowliness of his handmaiden.  
For behold, from henceforth all generations shall call me blessed.  
And his mercy is on them that fear him throughout all generations. 

He hath shewed strength with his arm.  
He hath scattered the proud in the imagination of their hearts.  
He hath put down the mighty from their seat  
and hath exalted the humble and meek. 

He hath filled the hungry with good things.  
And the rich he hath sent empty away.  
He remembering his mercy hath holpen his servant Israel  
as he promised to our forefathers Abraham, and his seed forever.  
Amen. 
 
 
 
Noël lorrain: Nuit sombre, ton ombre                         French Traditional 
(Darkness of night) 
 
Darkness of night, your shadow still brighten the most luminous day, 
A host of Angels praise you, O Divine Mystery, God-Child Incarnate. 
No, nothing on earth can surpass the majesty of the new born Jesus. 
 
 
 
Matin Responsory for Advent        Eric Milnes 
 
I look from afar, and lo,  
I see the power of God coming, and a cloud covering the whole earth. 
Go ye out to meet him and say: 
Tell us, art thou he that should reign over thy people Israel? 
 
High and low, rich and poor, one with another, 
Go ye out to meet him and say: 
Hear, O thou shepherd of Israel, thou that leadest Joseph like a sheep, 
Tell us, art thou he that should come? 
 
Glory to the Father, and to the Son, and to the Holy Spirit, 
As it was in the beginning, is now and will be forever, Amen. 



Christmas Cantata                     Daniel Pinkham 
 
I.  
Shepherds tell us your story.  
Speak to us. 
Again describe the vision of glory which on earth appeared. 
Born for us was Christ Jesus. 
We heard the angel chorus singing praises of the Lord. 
Alleluia  
 
 
 
II.  
O wond’rous this mystery 
That even lowly beasts might behold him 
Who through the Son of God, 
A Son of man on earth was born. 
In a manger He did lie. 
O blessed virgin most holy 
O blessed, worthy was thy womb 
That did carry our Saviour Jesus Christ.  
 
 
 
III.  
Glory to God in the highest 
And on earth to those of good will 
Peace and love abiding. 

O be joyful in the Lord, ye nations. 
With gladness serve the Lord, 

Come before his presence 
Come unto Him with singing, 
joy and exultation. 

Now know ye: know that the Lord 
He is God strong and mighty 
He created us and not we ourselves. 
Alleluia. 



About the Composers 
 
Johann Stadlmayr was born around 1575 in Bavaria, probably in Freising. Very little is known about 
his youth and education. In 1603 he was employed in the Hofkapelle (court chapel) in Innsbruck, 
where he became the maestro in 1607 under Archduke Maximilian III, until 1618 when the archduke 
died and the Hofkapelle was dissolved. Stadlmayer wrote mostly sacred music; 21 works were pub-
lished throughout Europe during his lifetime. His contemporary Michael Praetorius called him ‘an 
outstanding musician and counterpointist.’ He died in Innsbruck in 1648. 
 
Jean Titelouze (c. 1562-1633) was a French Catholic priest, composer, poet and organist at Rouen 
Cathedral. He also acted as organ consultant and helped with the installation and repair of important 
instruments in various cities throughout France. His style was firmly rooted in the Renaissance vocal 
tradition, and as such was far removed from the distinctly French style of organ music that developed 
during the mid-17th century. Titelouze's surviving output comprises two collections of organ  
pieces and are the earliest known published French organ collections He is regarded as the first com-
poser of the French organ school.  
 
Michael Praetorius (1571-1621) was a renowned composer, organist, and writer on music, particu-
larly significant in the development of musical forms based on Reformation hymns. He was a tremen-
dously prolific composer,  including the nine volume Musae sioniae (1605-10), a collection of over a 
thousand chorale and song arrangements; many other works for the Lutheran church; and Terpsichore 
(1612), a compendium of over 300 instrumental dances, which is both his most widely-known work, as 
well as his sole surviving secular work. His three volume treatise Syntagma musicum (1614-20) is a de-
tailed text on contemporary musical practices and musical instruments, and is an important document 
in musicology, organology and the field of authentic performance.  
 
Johannes Brahms (1833-1897) was a German composer, pianist, and conductor, born in Hamburg, 
he spent much of his professional life in Vienna. Brahms composed for symphony orchestra, chamber 
ensembles, piano, organ, violin, voice, and chorus. A virtuoso pianist, he premiered many of his own 
works. He worked with leading performers of his time, including the pianist Clara Schumann and the 
violinist Joseph Joachim (the three were close friends). Many of his works have become staples of the 
modern concert repertoire. Brahms has been considered both a traditionalist and an innovator, by his 
contemporaries and by later writers. His music is rooted in the structures and compositional tech-
niques of the Classical masters. Embedded within those structures are deeply romantic motifs. While 
some contemporaries found his music to be overly academic, his contribution and craftsmanship were 
admired by subsequent figures as diverse as Arnold Schoenberg and Edward Elgar. The detailed con-
struction of Brahms's works was a starting point and an inspiration for a generation of composers. 

Salamone Rossi (Hebrew:  סלומונה רוסיor שלמה מן האדומים )  (ca. 1570-1630) was an Italian Jewish 
violinist and composer. As a young man, Rossi acquired a reputation as a violinist. He was then hired 
as a court musician in Mantua, serving from 1587 to 1628 as concertmaster. Rossi was so well-thought 
of that he was excused from wearing the yellow badge that was required of other Jews in Mantua. His 
is the only Hebrew music published during the entire period. Rossi probably died either in the invasion 
of Austrian troops, who destroyed the Jewish ghetto in Mantua, or in the subsequent plague which 
ravaged the area. The complete sacred works of Rossi can be found on CD releases by New York 
Baroque, Eric Milnes, Director. 

Jehan Tabourot (1520-1595) was a French cleric born in Dijon who was most famous for his Orcheso-
graphie, a study of 16th century French Renaissance social dance and behavior. First published in Lan-
gres in 1569, it provides unique information on the interaction of musicians and dancers, and includes 
many dance tabulations in which extensive instructions for the dance steps are lined up next to the 
musical notes, a significant innovation in dance notation at the time. He also published on astronomy. 
Among his few known musical compositions for dance instruction were those later arranged or quoted 
by composers Leo Delibes, Camille Saint-Saens and Peter Warlock.  His Branle de l’Official provided the 
tune for the well-known English Christmas carol Ding Dong Merrily on High. He died in Langres in 1595. 

 



Felix Mendelssohn Bartholdy (1809-1847) was a German composer, pianist, organist and conduc-
tor. His grandfather was the renowned Jewish philosopher Moses Mendelssohn. He was recognized 
early as a musical prodigy, but his parents were cautious and did not seek to capitalize on his talent. 
Mendelssohn enjoyed early success in Germany, and revived interest in the music of Johann Sebas-
tian Bach. He became well received throughout Europe as a composer, conductor and soloist; his ten 
visits to Britain – during which many of his major works were premiered – form an important part of 
his adult career. After a long period of relative denigration due to changing musical tastes and anti-
semitism in the late 19th and early 20th centuries, his creative originality has been re-evaluated. He is 
now among the most popular composers of the Romantic era. 

Charles-François Gounod (1818-1893) the French composer, wrote twelve operas, of which the 
most popular has been Roméo et Juliette (1867). He composed a large amount of church music, many 
songs, and popular short pieces including his Ave Maria (an elaboration of a Bach piece.) Born in 
Paris into an artistic and musical family he was a student at the Conservatoire de Paris and won 
France's most prestigious musical prize, the Prix de Rome. His studies took him to Prussia, where he 
met Felix Mendelssohn, whose advocacy of the music of Bach was an early influence on him. He 
composed prolifically but his career was disrupted by the Franco-Prussian War and his move to Eng-
land. After he returned to France he was no longer at the forefront of French musical life. Few of 
Gounod's works remain in the regular repertoire, but his influence on later French composers was 
considerable. Claude Debussy wrote that Gounod represented the essential French sensibility of his 
time. 

Rachel Laurin (b. 1961) is a Quebec organist, composer and music educator. She was born in Saint-
Benoît and studied at the Conservatoire de musique du Québec à Montréal. In 1985 she received the 
McAbbie Foundation scholarship and, in the following year, the Bourse d'excellence Wilfrid-Pelletier. 
She has performed in Canada, the United States and France, and received the Conrad-Letendre 
scholarship five times. From 1986 to 2002 she was assistant organist at Saint Joseph's Oratory. In 
1988, she started teaching at the Conservatoire. Laurin started composition lessons at age 19 and has 
been the "house composer" at Wayne Leupold Editions since 2006. Her very first commissioned 
piece was was premiered at an AGO regional convention in Pittsburgh in 1987. In 2008, she received 
the Holtkamp-AGO Composition Award. In 2009, she was awarded first place in the Marilyn Mason 
New Organ Music Competition. The American Guild of Organists honored her with their Distin-
guished Composer Award in 2020. 

Olivier Messiaen 1908-1992)  was one of the major composers of the 20th century. He wrote music 
for chamber ensembles and orchestra, vocal music, as well as for solo organ and piano, and also ex-
perimented with the use of novel electronic instruments developed in Europe during his lifetime. 
Messiaen entered the Paris Conservatoire at the age of 11 and  was appointed organist at the Église 
de la Sainte-Trinité, Paris, in 1931, a post held for 61 years until his death. After the fall of France in 
1940, Messiaen was interned for nine months in the German prisoner of war camp Stalag VIII-A, 
where he composed his Quartet for the end of time for the four instruments available in the prison—
piano, violin, cello and clarinet. He was appointed professor 1966 at the Paris Conservatoire,  a posi-
tion that he held until his retirement in 1978. His innovative use of colour, his conception of the 
relationship between time and music, and his use of birdsong are among the features that make Mes-
siaen's music distinctive. 

Daniel Pinkham was born in Lynn, Massachusetts. He studied organ and harmony at Phillips Acad-
emy, Andover, then at Harvard with Walter Piston and Aaron Copland. He also studied harpsichord 
with Wanda Landowska, and organ with E. Power Biggs. At Tanglewood he studied composition 
with Arthur Honegger and Samuel Barber, and subsequently with Nadia Boulanger. Pinkham has 
taught at Boston University and was Visiting Lecturer at Harvard University (1957-58.) He was a 
Fellow of the American Academy of Arts and Sciences and was on the faculty of New England Con-
servatory. and was Music Director of historic King's Chapel in Boston from 1958 until 2000.  
Pinkham was a prolific and versatile composer and in 1990 was named Composer of the Year by the 
American Guild of Organists.  
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Larry & Susan Bruce,  Andy & Kati Comeau, Molly & Joe Comeau 
Leendert Huisman, in honor of Johanna Widlak, The Jolley Family 

The McCormack Family, in memory of Grace 
Benefactor 

Peter & Martha Haskell,  Llanda Richardson & Terry Steiner 
Patron 

Celia Asbell, Nancy Bell, Sue & Jim Bentlage, Virginia R. Bessette 
Bruce & Susan Bevins,  Elizabeth Bonney, John & Kim Chesarek, Phil & Liz Cooper 

Allan & Vikki Day,  Kathleen Dodge,  Rob & Marcia Liotard,  Jack Kane & Randy Martin 
Chapin Kaynor,  Julia Northrop,  Charlotte Reed,  Sarah & Maarten van Ryckevorsel 
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Sandra Ashley, Ruth Cronin, Ann Curran, Cassandra Curtis & Jim Chapman Jr. 
Sarah Dopp,  Anne Hoye, Gillian Ireland,  Jennifer Lynch, Joseph McVeigh 
Darrell & Belva Meulemans, Bernie & Chris Pfenning, Bruce & Mary Post 

Jeff & Meredith Rehbach, Dr. H. Clinton & Carol Reichard,  Joan Stepenske 
Douglas  Viehmann & Ann Vivian, Ellen Zeman 

Friend 
Molly Bidwell,  Andrew Bilodeau,  Barbara Comeau, Dan & Peg Drawbaugh 

Mira Fakirananda, Sally Howe, Susan & Ed Wells, Linda Wirts 
 

 
Thanks also to 

The College Street Congregational Church, Burlington 
and  First Congregational Church, St. Albans for rehearsal and performance venues. 

Alex Tursi of Cultivate, and Betzi Bilodeau for promotion and website. 
Sarah van Ryckevorsel of It’s Messy, ink, for logo, poster and program design. 

Mary Ellen Jolley for rehearsal and concert management. 
The dedicated members and alumni of The Vermont Choral Union. 
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